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NODDA:  (To IZZY and IMA.) Busy day today! (Under her breath.) Although 
not very profitable… (To MADISON and BRITTANY.) Welcome to 
Bully Busters. Your problem—my solution. How can we help you?

MADISON:  We have a friend who’s being mean to the new girl in 
our class.

BRITTANY:  Yeah, she says the new girl dresses funny and acts 
different, and she won’t let her hang out with us.

MADISON:  We don’t know what to do. (DUSTIN sweeps close to the 
desk to listen closely.)

NODDA:  (Nods. Looks at IZZY and IMA.) Classic case of the social 
bully. (To MADISON and BRITTANY.) Here’s what you do. If this new 
girl dresses funny, you need to inform her. (Hands teen fashion 
magazines to both MADISON and BRITTANY, who stare at each 
other, surprised.) Here, these teen fashion magazines will help!

DUSTIN:  (To IZZY and IMA.) I’ll handle this one. (To NODDA.) Nodda, 
how long have I worked for you?

NODDA:  About three years… But Dustin, we’re in the middle of a 
session. Perhaps this could wait?

DUSTIN:  Three years?! For three years I’ve listened to you give bad 
advice about bullying, and I’ve never said anything. I’ve never 
stood up for what I thought was right, but today that all changes! 
(IZZY and IMA grin at each other. DUSTIN speaks to MADISON and 
BRITTANY.) Girls, you know the right thing to do. Tell your friend 
that she should include the new girl and show her kindness. And 
even if she doesn’t, you’re going to.

MADISON:  (To BRITTANY.) You know, he’s right.
BRITTANY:  We’ll do that. Thanks. (EXITS RIGHT with MADISON.)
DUSTIN:  (To NODDA.) Nodda, it’s time you cleaned up your act. (To 

IZZY and IMA.) Thank you for giving me the courage to stand up 
for what I believe is right! (IZZY and IMA smile as he EXITS RIGHT, 
still sweeping. The scene ends with NODDA looking thoughtful and 
staring after DUSTIN.)

End of Scene Two

Scene Three
Television studio.
JAY:  And, it’s a wrap! (To ACTORS.) Thanks, people. (ACTORS EXIT 

RIGHT, taking the props OFF with them. LEN and ZOOM adjust 
their cameras. During the following dialog STAGEHAND ENTERS 
RIGHT and changes the scene, removing props from the last scene 
and placing a cash register with fake paper money in it on top of 
the desk, which remains CENTER. Places a small shelf displaying 

ALL:  (Form a group “piratical” pose.) Arrrrrgh! (They EXIT RIGHT, 
removing all props from the stage.)

End of Scene Twelve

Scene Thirteen
Television studio.
JAY:  That’s a wrap, me hearties!
LEN/ZOOM:  Arrrrrgh!
ANNE:  (Hugs herself like she’s cold.) Did someone leave a door open? 

It feels like a sea gust just blew through here! (Places her clipboard 
on her chair and EXITS RIGHT.)

GUY:  It’s probably our lunch delivery! I told them to leave it at the 
front desk.

LEN:  Mmm! Did someone say lunch? I’m starved!
ZOOM:  Arrgh! Me too, me hearty! Wish we’d ordered fish ’n’ chips!
ANNE:  (ENTERS RIGHT, carrying a large take-out bag.) Ian, there’s a 

homeless person hanging out at the front entrance again. Should 
I send her away?

IAN:  (Pauses and thinks.) Is she sitting on the bench under the alcove, 
where it’s warm and dry?

ANNE:  Yes.
IAN:  Then leave her in peace.
GUY:  (To ANNE.) Are there any extra sandwiches from our lunch?
ANNE:  (Glances inside the bag and nods.) There are lots.
GUY:  I’m not that hungry. I ate a late breakfast. You can bring 

her mine.
ANNE:  (Nods.) Okay. (EXITS RIGHT.)
IAN:  (Leans over to read the notes on ANNE’S clipboard.) Okay, crew! 

This is our last commercial for the day, “Alien Encounter.”
JAY:  Places, everyone! (LEN and ZOOM resume filming. JAY moves 

DOWN CENTER and snaps her clapper board.) “Alien Encounter,” 
take one! (Returns LEFT to stand next to the director’s chairs.)

End of Scene Thirteen

Scene Fourteen
ALIEN ENCOUNTER

The bridge of the “Friendship Enterprise.” The stage is bare. CAPTAIN 
SUNNY SKIES ENTERS RIGHT, moves DOWN CENTER and faces the 
AUDIENCE. He speaks into a walkie-talkie, recording information into 
a “starlog.”

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES wears dark pants, a dark, cropped “nautical” 

jacket, several metallic lapel pins or a colored bar or band to 
indicate a high rank and dark shoes or boots.

CHIEF OFFICER HAYLEY COMET, DR. UNA VERSE, ENSIGN LUNA 
STARSTRUCK and ENSIGN LARS MOONWALKER wear dark pants, 
white shirt and dark shoes. DR. UNA VERSE also wears a white 
lab coat.

ALIEN CITIZENS wear outlandish clothing to contrast with the 
uniformed crew of the “Friendship Enterprise.” For example:  
overly large sunglasses, helmets, antennae or other 
distinguishing costume features.

CUSTOMIZING THE PLAY
For a shorter play, Who, Me? Yes, You! can be easily shortened by simply 
leaving out a commercial or two along with the introductory scene 
that precedes it. Or, the TV commercials can function as individual 
sketches for classroom use or as discussion starters for other classes 
and school assemblies. (Please contact Pioneer Drama Service, Inc. 
regarding reduced royalties for the use of single scenes.)

Who, Me? Yes, You! also offers you the unique opportunity to create 
and add your own vignettes, uniquely customizing the play for your own 
school or situation.
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WHO, ME? YES, YOU!
Sketches about Social Responsibility

By MICHELLE R. DAVIS

CAST OF CHARACTERS
# of lines

LEN SANGLE (M) .......................cameraperson 15
ZOOM (M) .................................cameraperson 9
JAY CREW (M or F) .....................member of the technical crew 19
IAN CHARGE (M) ........................director for TV commercials 17
ANNE ACTION (F) .......................assistant director 18
GUY SLATE (M) ..........................producer 12
POLICE OFFICER (M or F)............serves and protects 2
HOMELESS PERSON (M or F) .....hungry n/a
STAGEHAND (M or F) .................optional helper n/a

BULLY BUSTERS
NODDA CLUE (F) ........................director of Bully Busters 22
IZZY SMART (F) .........................new employee 7
IMA SAGE (F).............................another 7
MICHAEL (M).............................young client 4
PAIGE (F) ..................................another 6
LAUREN (F) ...............................another 7
DUSTIN BINS (M) ......................janitor 3
MADISON (F) .............................another client 3
BRITTANY (F) .............................another 2

STORE WARS
DARTH PROFIT (M) .....................owns Light Sabers ’R’ Us 21
LUKE SKYSHOPPER (M) .............clerk 10
JEDDA KNIGHT (F) .....................another 13
OWE-ME-ONE KENOBI (M)...........customer 4
HANNAH SOLO (F) .....................another 4
LITTLE CHEWIE (M) ....................Hannah’s young son 1
JAGWA (M or F)..........................customer, not quite human n/a
CHARITY SKU (F) .......................representative for the 2 

Bantooine School District

light sabers close to the desk and pushes aside UPSTAGE the 
client chairs.)

GUY:  (ENTERS RIGHT, looking flustered. He sits in the empty chair next 
to IAN and ANNE.) Hey, sorry I’m late. What’d I miss?

ANNE:  A commercial on bullying. (Shudders.) It brought back memories 
of my school days.

IAN:  (Stands and speaks with conviction.) Good for that janitor, Dustin 
Bins. It takes courage to stand up for what’s right.

ANNE:  Even though it took him three years to speak up?
GUY:  (Winces.) Better late than never.
IAN:  (With ANNE, turns to look at GUY, annoyed. To ANNE.) Do we have 

any commercials on being responsible?
ANNE:  (Looks at her notes on her clipboard.) There might be 

one, why?
IAN:  (Glances at GUY, annoyed.) Oh, just wondering. What’s our next 

commercial called?
ANNE:  It’s called “Store Wars.”
GUY:  “Store Wars”? Sounds interesting. Let’s roll!
JAY:  (Moves DOWN CENTER. LEN and ZOOM begin filming. JAY snaps 

her clapper board.) “Store Wars,” take one! (Moves LEFT next to 
the director’s chairs.)

End of Scene Three

Scene Four
STORE WARS

Light Sabers ’R’ Us store. The desk or table now serves as a customer 
service desk. DARTH PROFIT ENTERS RIGHT and positions himself 
behind the desk. He makes “Darth Vader-like” breathing sounds for 
several seconds, then loudly blows his nose into a handkerchief. He 
opens the cash register and gleefully counts the money inside it.
LUKE SKYSHOPPER:  (ENTERS RIGHT; cheerful.) Good morning, Mr. 

Profit!
DARTH:  (In a deep voice.) Greetings, young Luke. I’ve told you, call 

me Darth. (Makes several more Darth Vader-like breathing sounds, 
then blows his nose.)

LUKE:  (Frowns.) Allergies bothering you again, Mr. uh… Darth?
DARTH:  Yes, Luke. It seems I’m allergic to Twookie hair and 

droid static.
LUKE:  Oh. Is that why you got rid of R-007?
DARTH:  That useless little droid never worked properly. It constantly 

knocked over my displays.

MEG:  (EXITS RIGHT as she chases after BART, who RETURNS with 
a mop. MEG quickly RETURNS with two orange safety cones or a 
yellow “wet floor” sign.) Don’t ferget about this, Bart! (BART mops 
the floor with halfhearted effort. BONNY’S eyes drift shut and her 
head slumps forward, then she looks up with a start and tries to 
shake herself awake.)

PATCH:  (Nods.) Good thinkin’, Meg! Ye get points fer bein’ safe and 
fer bein’ responsible! (MEG grins and poses proudly. PATCH pulls 
a rolled-up map from his pocket and hands it to MEG.) Yer on 
navigation, Meg. (MEG nods and unrolls the map to study it. PATCH 
takes notes on the clipboard.)

TOM:  (Peers at BONNY through his telescope, noticing that she is now 
sound asleep at the wheel.) Ahoy there, Patch! Bonny’s snoozin’ 
at the wheel!

PATCH:  Good call, Tom! Points fer bein’ safe. (Approaches BONNY, 
shakes her shoulder to wake her.) Avast, Bonny! Points off fer not 
bein’ responsible!

BONNY:  (Awakes with a start and glances around sleepily.) Points 
off—what’s that? Does that mean I won’t get me share of the 
treasure? (Scratches head, confused.)

SKULLY:  (To PATCH.) Ye didn’t give me a job, Patch. What ’m I 
supposed ta do?

PATCH:  (Hesitates.) Well, uh… Skully, I’m thinkin’ ye could use more 
practice with yer sword fightin’.

SKULLY:  (Exasperated.) What’s wrong with me sword fightin’? Why 
does everyone keep makin’ fun o’ me sword fightin’? (Crosses her 
arms, indignant.)

BART:  (Hands the mop to a surprised PATCH.) Ahh, Skully, I’s sorry 
fer makin’ fun o’ yer sword fightin’. Let me give ye some pointers. 
(Draws his sword and starts a practice duel with SKULLY. TOM, 
MEG and BONNY also abandon their posts and gather around to 
offer encouragement.)

MEG:  Way ta go dere, Skully!
TOM:  Much better.
BONNY:  I think yer gettin’ the hang of it!
PATCH:  (Writes notes on his clipboard, nods and smiles.) Argggh! That’s 

it, me hearties! Points all ’round fer showin’ kindness.
SEALEGS:  (ENTERS RIGHT, arms folded, nodding with satisfaction.) A 

cod of conduct sure helps to run a tight ship, don’t it, Patch?
PATCH:  Aye, a code of conduct does indeed help, Cap’n!
SEALEGS:  Surely our reputation will no longer be sunk! Even better, I 

think I’ll rename our vessel “The Good Citizenship”!

DRIVING LESSONS
MOM, EMILY and BRENDON wear everyday clothes.
PEDESTRIAN wears casual dress—T-shirt, jeans and running shoes.
DRIVER 1 dresses like an elderly woman or man (a silver wig, glasses 

perched on end of nose, brightly-colored coat or dress for a woman 
or a plaid shirt with gray flannel slacks worn high on hips with 
suspenders for a man).

DRIVER 2 wears business or casual attire for a middle-aged man 
or woman.

SCHOOL FOR SUPER HEROES
VIKING GIRL wears a horned Viking helmet, plastic sword, a shield, 

long tunic-style dress, a cape and a watch.
SUPER SOCIAL RESPONSIBILITY MAN wears a cape, fitted pants or 

tights and a T-shirt labeled “SSR” in bold colors.
CAPTAIN CITIZEN wears a cape, fitted pants or tights and a T-shirt 

labeled “Captain Citizen.”
GIRL 1, GIRL 2, BOY 1, BOY 2 wear casual student attire.
BULLY wears jeans, T-shirt, running shoes and a light jacket 

with an outside pocket big enough to fit a small, handheld 
electronic game.

SOCIAL RESPONSIBILITY OLYMPICS
BOB SLED and WANDA KNOW wear professional attire for television 

broadcasters.
IMON FIRE wears shorts and T-shirt (or a tracksuit) and running shoes.
RIVER RAINFOREST and EARTHA GREENPEACE wear shorts and T-shirt 

with a number on the back and running shoes.
ORWELL SPLASH and INDA LAKE wear shorts, matching T-shirts with 

numbers on the back and running shoes.
RYDER WAVE and FINNIGAN WAKE wear shorts, different colored 

matching T-shirts with numbers on the back and running shoes.

COD OF CONDUCT
CAPTAIN SEALEGS, PATCH, SKULLY, BART, MEG, TOM and BONNY 

wear pirate attire. PATCH has a patch over one eye; SKULLY, 
BART, MEG, TOM and BONNY have belts to hold their swords.
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DRIVING LESSONS
# of lines

MOM (F) ...................................mother of Emily and Brendon 11
BRENDON (M) ...........................student 8
EMILY (F) ..................................student 8
DRIVER 1 (M or F) .....................elderly 1
PEDESTRIAN (M or F) .................person of any age 2
DRIVER 2 (M or F) .....................a middle-aged person 1

SCHOOL FOR SUPERHEROES
VIKING GIRL (F) .........................student at the School for 10 

Superheroes

SUPER SOCIAL
RESPONSIBILITY MAN (M) ..........same 10
CAPTAIN CITIZEN (M or F) ...........head instructor 8
GIRL 1 (F) .................................elementary school student 1
GIRL 2 (F) .................................another 2
BOY 1 (M) .................................another 3
BOY 2 (M) .................................another 2
BULLY (M or F) ..........................another 8

SOCIAL RESPONSIBILITY OLYMPICS
RIVER RAINFOREST (M or F) .......runner competing in an event n/a
EARTHA GREENPEACE (F) ...........another n/a
ORWELL SPLASH (M or F) ..........rower competing in an event n/a
RYDER WAVE (M or F) ................another n/a
INDA LAKE (F) ...........................another n/a
FINNIGAN WAKE (M or F) ............another n/a
BOB SLED (M) ...........................announcer 12
WANDA KNOW (F) ......................another 12
IMON FIRE (M or F) ....................torchbearer n/a
CROWD ....................................optional extras n/a

COD OF CONDUCT
SKULLY (F) ................................pirate crewmember 5
BLACK-EYED BART (M) ...............another 5
PEG-LEG MEG (F) .......................another 4
STUB-TOE TOM (M) ....................another 4
BLACK-TOOTH BONNY (F) ...........another 3

LUKE:  What did you do with him?
DARTH:  (Rubs his hands together greedily.) I sold him to an elderly 

lady for twice what I paid for him.
LUKE:  (Shocked.) But that’s dishonest.
DARTH:  (Abrupt.) I need you to unpack the new shipment of light 

sabers that arrived last night. They’re in the back.
LUKE:  All right, boss. (EXITS RIGHT. DARTH breathes into his 

handkerchief and counts money again.)
JEDDA KNIGHT:  (ENTERS RIGHT.) Good morning, Darth Profit. (Tilts 

head with a quizzical expression.) Allergies?
DARTH:  Yes, young Jedda. It’s allergy season once again. (Moves 

away from the desk to examine the light saber display on the 
shelf. Points to the desk.) You’re on cash today. (Turns back to 
adjust display.)

JEDDA:  All right. (Moves behind desk; cheerful. OWE-ME-ONE KENOBI 
ENTERS RIGHT.) Good morning. Welcome to Light Sabers ’R’ Us!

OWE-ME-ONE:  (To JEDDA.) Good morning. (Slowly turns toward DARTH. 
Speaks with a hint of menace.) Ah, Darth Profit, still in business, 
are you?

DARTH:  (Turns around slowly. Also speaks slowly, with a hint of 
menace.) Owe-Me-One Kenobi, it’s been a long time. What brings 
you here?

OWE-ME-ONE:  I need a new light saber.
DARTH:  (Slowly approaches OWE-ME-ONE.) Do you, now?
JEDDA:  (Eyes DARTH and OWE-ME-ONE with suspicion.) What 

price range?
OWE-ME-ONE:  (To JEDDA, still eyeing DARTH.) Something mid-range, 

I think.
JEDDA:  (Excited.) Oh, we’ve just the thing, Mr. Kenobi. (Moves as 

if she intends to fetch a light saber from the shelf, but DARTH 
intercepts her.)

DARTH:  (Stone-faced.) No, we don’t.
JEDDA:  (Frowns, confused.) Sure we do. We have a single power cell 

saber right over—
DARTH:  (Interrupts and speaks sharply, not removing his eyes from 

OWE-ME-ONE.) No, there’s none left.
JEDDA:  (Exasperated.) But, boss, just yesterday there were ten on 

the shelf.
DARTH:  (Continues to stare down OWE-ME-ONE.) Nope, all sold out. 

(JEDDA stares at DARTH, not understanding.)

BART:  A meetin’? What fer?
SEALEGS:  (ENTERS RIGHT carrying a chalkboard or poster, a clipboard 

with paper and a quill pen.) Top o’ the mornin’ to ye, crew! Nice ter 
see youse all one-eyed and busy-tailed today.

PATCH:  Uh, Cap’n, I think that’s bright-eyed and bushy-tailed. Ye 
know, like a squirrel.

SEALEGS:  What’s a squirrel got ta do with piratin’? They’s land-lubbin’ 
creatures, Patch! Now, gather ’round and lend me yer ears! And 
this time, keep yer hands and yer feets to yerselfs. I ’ave an 
important announcement ta make. (Displays poster or chalkboard 
with the following written on it:  “Cod of Conduct:  Be Kind, Be 
Respectful, Be Safe, Be Responsible.”) Dis here’s our new Cod 
of Conduct. (TOM, SKULLY, MEG, BONNY and BART scratch their 
heads and look at each other puzzled. They mouth the words “Cod 
of Conduct” in disbelief.)

PATCH:  I think ye mean Code of Conduct, Cap’n.
SEALEGS:  No matter… I’ve decided we pirates need to do somethin’ 

’bout our bad reputation! So, here’s our new Cod of—
PATCH:  Code.
SEALEGS:  —Code of Conduct that we’re gonna follow from now on! 

(Points to each statement as he reads.) “Be Kind, Be Responsible, 
Be Respectful, Be Safe.” (Points to TOM, accusing.) ’Specially after 
that crow’s nest incident last week, Tom! (TOM hangs his head in 
shame. BONNY, SKULLY, MEG and BART grumble and complain 
loudly. SEALEGS points his finger at them.) Avast! Now stop yer 
complainin’. (Points to “Be Respectful” on the board.) None of you 
is bein’ respectful right now! I’m leavin’ Patch in charge for the first 
shift. (Hands PATCH the clipboard.) I need me duty sleep. (EXITS 
RIGHT with chalkboard.)

PATCH:  (Calls after CAPTAIN.) I think that’s beauty sleep, Cap’n. (To 
OTHERS.) All right, to yer posts, ye sluggards. Bonny, ye take the 
wheel. (BONNY EXITS RIGHT and quickly RETURNS with a wheel 
for steering the ship.) Tom… (PATCH points upward to indicate 
an imaginary crow’s nest.) …crow’s nest! (TOM EXITS RIGHT and 
quickly RETURNS with a stool or crate and a handheld telescope. 
He mimes climbing a ladder as he stands on the stool and scans 
the AUDIENCE with the telescope.) Bart, yer on swabbin’ duty!

BART:  (Whines.) No fair! I did swabbin’ duty last shift. I hates swabbin’ 
duty. Can’t someone else do swabbin’ duty? I—

PATCH:  Ten points off Bart fer not bein’ respectful. (Writes note on 
clipboard. Meanwhile at the wheel, BONNY yawns and blinks.)

BART:  Oh, all right! (Storms OFF RIGHT.)

COSTUMING SUGGESTIONS
IAN CHARGE, ANNE ACTION and GUY SLATE wear professional attire. 

IAN and ANNE wear a watch.
LEN SANGLE and ZOOM wear casual dress—T-shirt or casual 

buttoned shirt, jeans, running shoes, maybe a baseball cap worn 
backwards.

JAY CREW wears casual dress—T-shirt or dress shirt, jeans and 
running shoes or sandals.

POLICE OFFICER wears dark pants and shirt, a badge and handcuffs 
hanging from back pocket (optional).

HOMELESS PERSON wears old, tattered, baggy clothes.
STAGEHAND wears all black.

BULLY BUSTERS
NODDA CLUE, IZZY SMART and IMA SAGE wear professional attire.
MICHAEL, LAUREN, PAIGE, MADISON and BRITTANY wear everyday 

student clothing.
DUSTIN BINS wears janitor’s overalls.

STORE WARS
DARTH PROFIT wears all black attire—dress shoes or boots, dress 

pants with belt, black t-shirt or dress shirt and black cape 
(optional).

LUKE SKYSHOPPER wears all white attire—a karate or tae kwon do 
suit with a belt, boots or white shoes and a removable nametag 
with “Luke” printed on it.

JEDDA KNIGHT wears a long, white “peasant” blouse or tunic with 
a sash, fitted pants and high boots, and a removable nametag 
with “Jedda” printed on it. She wears her hair in an unusual “Star 
Wars” fashion.

OWE-ME-ONE KENOBI wears a white karate or tae kwon do suit with a 
belt and boots.

HANNAH SOLO wears a long wrap sweater with a belt, fitted pants and 
high boots.

LITTLE CHEWIE wears fitted pants and a dress shirt or tunic-type top.
JAGWA wears a hooded cape or cloak (preferably brown). Could wear 

dark face makeup (optional).
CHARITY SKU wears a long, robe-like dress and boots.
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# of lines

PATCH (M or F) ..........................first mate 11
CAPTAIN SEALEGS (M or F) .........captain 5

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES
 (M or F) .................................captain of the Friendship 14 

Enterprise spaceship
HAYLEY COMET (F) ....................chief officer 6
DR. UNA VERSE (F) ....................ship’s doctor 6
LUNA STARSTRUCK (F) ...............ensign on the Friendship 4 

Enterprise
LARS MOONWALKER (M) ............another 6
ALIEN CITIZEN 1 (M or F)............alien from the planet Jargon 5 1
ALIEN CITIZEN 2 (M or F)............another 1
ALIEN CITIZEN 3 (M or F)............another 1
ALIEN CITIZEN 4 (M or F)............another 1

FLEXIBLE CASTING
Although the cast list and script specify gender for ease of reading, 
with minor name and dialog changes, all the characters can be played 
by either male or female actors (for example, in Driving Lessons, 
MOM can become DAD, and use an electric shaver instead of applying 
lipstick, etc.). The play can be single-cast with as many as 65 actors 
playing individual roles, or multiple-cast for a smaller number of actors 
who change costumes for each commercial and play multiple roles. 
The minimum number of actors needed is 18 (9 for the TV studio 
personnel and 9 for all the sketches), of whom ideally at least 5 or 6 
will be male.

OWE-ME-ONE:  (Slowly.) I see. Well, that’s too bad. I guess I’ll try 
somewhere else. (Starts to EXIT RIGHT.)

JEDDA:  (To OWE-ME-ONE.) You could try Darth Mall. I hear they 
carry quality light sabers. (OWE-ME-ONE EXITS RIGHT. To DARTH.) 
Boss, why wouldn’t you sell him a light saber? We have just what 
he wanted.

DARTH:  I don’t like him.
JEDDA:  But you can’t treat someone like that, just because you’ve 

decided you don’t like him.
DARTH:  Sure I can. It’s my store.
JEDDA:  But that’s not fair.
LUKE:  (ENTERS RIGHT.) Morning, Jedda. What’s not fair?
HANNAH SOLO:  (ENTERS RIGHT with LITTLE CHEWIE. Approaches 

the cashier desk while CHEWIE rushes to the display shelf to grab 
a light saber. He swings it dangerously around the store, causing 
several near misses. He makes light saber sound effects the whole 
time. LUKE follows him around anxiously.) I want a light saber for 
my son, little Chewie, here. The best money can buy. Money is no 
object. (CHEWIE swings the light saber at LUKE’S head.)

LUKE:  (Ducks just in time. Anxious.) Uh… careful there, little fella.
JEDDA:  (Watches CHEWIE closely.) I’m sorry, ma’am, but the law 

states that we can’t sell sabers to anyone younger than 12.
DARTH:  (To JEDDA.) Ah, but we’re selling it to an adult, aren’t we… 

(Turns to HANNAH.) Mrs.—?
HANNAH:  Mrs. Solo. Hannah Solo.
DARTH:  (Eager, to HANNAH, while pushing JEDDA aside.) So, how 

much are you willing to spend, Mrs. Solo?
HANNAH:  (Pulls a large wad of money from her wallet and holds it out.) 

How much are they?
DARTH:  That will do! (Seizes the money greedily.) Sold! Thanks. (Stuffs 

money into cash register. JEDDA takes it out and counts it silently.)
CHEWIE:  I want this one, Momma! This one! (Swings the saber 

around crazily.)
HANNAH:  It’s yours now, Chewie. Let’s go! (As HANNAH and CHEWIE 

EXIT RIGHT, CHEWIE makes light saber sounds and swings the light 
saber, barely missing several items.)

LUKE:  (Watches HANNAH and CHEWIE EXIT. Shakes his head.) That’s 
an accident waiting to happen!

DARTH:  (Holds up both hands in a “who cares?” gesture.) It’s not 
our problem.

ANNE:  No, I checked. They insist it’s called “Cod of Conduct.”
GUY:  All right… “Cod of Conduct”… let’s roll!
LEN:  (Mutters.) That was a quick five minutes! (Returns to DOWN 

RIGHT, and ZOOM returns to DOWN LEFT. They crouch and prepare 
to film.)

JAY:  Places! (Moves DOWN CENTER and snaps her clapper board.) 
“Cod of Conduct,” take one! (Returns LEFT to stand next to the 
director’s chairs.)

End of Scene Eleven

Scene Twelve
COD OF CONDUCT

The deck of a pirate ship. The stage is bare.
SKULLY:  (ENTERS RIGHT, holding a plastic sword in her hand. She 

begins to practice “sword fighting” on her own, advancing on an 
imaginary opponent with a jousting motion. With one hand behind 
her back, she moves more like a graceful fencer than a pirate.) 
Take that! And that, ye scurvy dog! (BLACK-EYED BART, PEG-LEG 
MEG, STUB-TOE TOM and BLACK-TOOTH BONNY ENTER RIGHT, 
each wearing swords on their belts. They watch SKULLY’S efforts 
for a few seconds. They nudge each other and silently mock her.)

BART:  (Breaks away from the group and steps forward. Laughs heartily.) 
What’cha doin’, Skully?

SKULLY:  (Lowers her sword.) I’m just practicin’ me sword-fightin’, Bart.
MEG:  (Gathers around SKULLY with TOM and BONNY, forming a 

semicircle.) Ye call that sword-fightin’, Skully? ’Tis more like dancin’ 
to me! (Dances a little jig on the spot.)

BONNY:  (Laughs with BART and TOMMY. Mocks.) Yeah, that’s some 
pretty fancy footwork there, Skully.

TOM:  Eh, Skully, ye fight like a girl!
SKULLY:  (Matter-of-fact.) I am a girl, Tom, ye Knilly Bocker!
MEG:  (Angry, leans menacingly toward TOM and draws her sword.) 

What’s that supposed ter mean… fight like a girl? Are ye insultin’ 
girls, Stub-Toe Tom?

TOM:  (To SKULLY.) Who ye callin’ a Knilly Bocker, Skully—ye dancin’ 
pirate? (He, BART and BONNY also draw their swords and back 
away from each other in a semicircle as tempers flare.)

PATCH:  (ENTERS RIGHT, breaks through the semicircle to stand in the 
center and wildly waves arms over head.) All right, that’s enough 
out of ye lot! Swords away! (Glares at MEG.) I says put yer sword 
away, Peg-Leg Meg! Captain Sealegs has called a meetin’.

BROUGHT ON, Scene Nine:
Large beam flashlight fastened to a stand (STAGEHAND)
Cell phone (GUY)

BROUGHT ON, Scene Ten:
Two empty crates, bag full of crumpled paper and other 

recyclables [such as aluminum cans, plastic bottles, etc.] 
(EARTHA, RIVER)

Plastic oars, two cardboard cutouts of two-person canoes that can 
be worn over the shoulders of the rowers to represent boats 
[optional] (ORWELL, RYDER, INDA, FINNIGAN)

Headset, handheld microphone (BOB, WANDA)
Roll of brightly colored crepe paper, starting flag (CROWD MEMBER)
Bright flashlight (IMON)

BROUGHT ON, Scene Eleven:
Empty pop can (LEN)

BROUGHT ON, Scene Twelve:
Plastic swords attached to belts (SKULLY, BART, MEG, 

TOM, BONNY)
Chalkboard or a poster that reads, “Cod of Conduct:  Be Kind, Be 

Responsible, Be Respectful, Be Safe,” clipboard with paper, 
quill pen (SEALEGS)

Ship’s wheel (BONNY)
Stool or crate, handheld telescope (TOM)
Mop (BART)
Orange safety cones or a yellow “wet floor” sign (MEG)
Rolled-up map (PATCH)

BROUGHT ON, Scene Thirteen:
Large paper take-out bag stuffed as if full of sandwiches (ANNE)

BROUGHT ON, Scene Fourteen:
Walkie-talkie (CAPTAIN)

BROUGHT ON, Scene Fifteen:
Park bench (STAGEHAND)
Wrapped sandwich (ANNE)
Blanket (FINAL SPEAKER)

OPTIONAL SOUND EFFECTS
Bell to indicate when the door to Bully Busters opens and closes, 
honking horn, cell phone ringing, music for Olympics segment.

LIGHTING
Spotlight, dim lights.

For Preview Only
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SYNOPSIS OF SCENES
The play is set in a TV studio that is filming a series of commercials in 
the following order, each introduced by a scene in the TV studio:

BULLY BUSTERS:  the Bully Busters counseling office
STORE WARS:  the Light Sabers ’R’ Us store
DRIVING LESSONS:  a moving car
SCHOOL FOR SUPERHEROES:  a classroom at the School for 

Superheroes
SOCIAL RESPONSIBILITY OLYMPICS:  a sports arena at the opening 

of the Social Responsibility Olympics
COD OF CONDUCT:  the deck of a pirate ship
ALIEN ENCOUNTER:  the bridge of the Friendship Enterprise

The action flows continuously between studio scenes and commercials, 
with no blackouts or curtain in between; the minimal scenery 
for each commercial is adjusted as needed in full view during the 
preceding studio interval. Stage directions have been provided for one 
STAGEHAND, but any number of STAGEHANDS or actors who aren’t 
appearing in the upcoming scene can help.

SET DESCRIPTION
There is one entrance, STAGE RIGHT, representing the main entrance 
to the studio. Three director’s chairs are lined up along STAGE LEFT, 
facing CENTER, for the duration of the play. A small garbage can 
and a recycling bin should be placed DOWN LEFT next to a director’s 
chair. For the first scene, at CENTER there should be a small desk 
or table, with a chair behind it. Two client chairs are located on a 
quarter angle, facing both the desk and the AUDIENCE. UPSTAGE 
there is a plain backdrop.

JEDDA:  (To DARTH, while holding out the money in her hands.) You just 
sold a $50 light saber for over $500!

DARTH:  (Shrugs.) Fifty? Five hundred? What’s another zero? She had 
the money. (JAGWA ENTERS RIGHT and heads toward the light 
saber display. She picks up a light saber to examine it. DARTH looks 
up and points toward the EXIT.) Sorry, we’re closed! (JEDDA and 
LUKE glance at one another. JAGWA looks around, confused. He 
sets down the light saber, lowers his head dejectedly and EXITS 
RIGHT. DARTH explains to JEDDA and LUKE.) We don’t serve his 
kind here. Besides, he’d probably steal something.

JEDDA:  (Angry, to DARTH.) But, Mr. Profit, that’s species-ist! (To LUKE.) 
I don’t believe this!

CHARITY SKU:  (ENTERS RIGHT, carrying a clipboard.) Good morning. 
My name is Charity Sku, and I’m from the Bantooine School 
District. I was wondering if you would be willing to make a donation 
to support our children-at-risk fund?

DARTH:  No, sorry. (Dejected.) Business has been really slow. (LUKE 
and JEDDA gape at each other.)

CHARITY:  I see. Well, thanks anyway. (EXITS RIGHT.)
DARTH:  Jedda, Luke, that’s the dark side of business—there’s always 

someone out to get your money!
JEDDA:  (To DARTH.) Darth, I’m afraid I can’t work for you anymore. 

I can’t stand by and watch you cheat, stereotype, snub and lie 
to customers. I quit. (Removes her nametag and places it on the 
desk. EXITS RIGHT.)

LUKE:  I agree. I’ll never join the dark side of your business. (Removes 
his nametag and places it on the desk. EXITS RIGHT.)

DARTH:  (Calls after LUKE, in anguish.) But Luke, I am your employer!
End of Scene Four

Scene Five
Television studio.
JAY:  Cut and print! Beautiful, people. (DARTH EXITS, carrying cash 

register off with him. During the following dialog, STAGEHAND 
ENTERS and sets up for the next scene. Removes the desk and 
the display shelf from the stage. Places the three chairs CENTER, 
facing the AUDIENCE, one in front of the other two, which are placed 
side by side to represent the back seat of a car. The chair in front 
represents the driver’s seat. An optional no-stopping sign can be 
placed DOWN RIGHT.)

GUY:  They should have named that one “May the farce be with 
you!” Get it?

WANDA:  Instead of rowing, they’re having a real row out there! (RYDER 
and FINNIGAN slowly row past ORWELL and INDA.)

BOB:  (Laughs.) A row is right, Wanda! Orwell Splash and Inda Lake 
are having an all-out water war! They’re not going to get anywhere 
without cooperating. (ORWELL and INDA start to turn in circles. 
RYDER and FINNIGAN slowly cross the finish line. The CROWD 
mimes cheering in slow motion. MUSIC FADES OUT.)

WANDA:  And we have a winner, Bob. Team two has crossed the 
finish line. Oh, dear! (Glances over to ORWELL and INDA, who 
have slipped their canoe cutout off their shoulders and dropped 
their oars to indicate that they have fallen in the water. They begin 
to “tread water.” The CROWD, as well as RYDER and FINNIGAN, 
act shocked.) Team one is in the water! They’re in over their 
heads, Bob!

BOB:  That’s right, Wanda. They’re all washed up. (INDA and ORWELL 
“swim” to shore, where RYDER and FINNIGAN help them out of 
the water.)

WANDA:  Well, Bob, this race has shown that teamwork pays off.
BOB:  That’s right, Wanda. And that about wraps it up for today’s 

events at the Social Responsibility Olympics.
WANDA:  Good day, folks. (ALL EXIT RIGHT, removing all props.)

End of Scene Ten

Scene Eleven
Television studio.
JAY:  All right, nice work, people! Take five, everyone! (ALL relax and 

stretch. LEN walks over to the garbage can and, taking one last 
drink of his soda, throws the can into the garbage and walks toward 
ZOOM at CENTER.)

ZOOM:  (Looks shocked and points to the garbage.) Wait a minute! 
What did you just throw in the garbage?

LEN:  My pop can. Why?
ZOOM:  Aren’t you going to recycle it?
LEN:  It’s just one pop can. It doesn’t make a difference.
JAY:  Every pop can makes a difference. What if everyone thought, 

“It’s just one pop can”?
LEN:  (Reaches into the garbage can to retrieve his pop can.) Oh, all 

right. I’ll put it in recycling. (Throws pop can into recycling bin.)
IAN:  (Leans over to read ANNE’S notes on her clipboard.) Anne, it says 

here the next commercial is called “Cod of Conduct.” Is that a 
typo? Shouldn’t it be “Code of Conduct”?

PRODUCTION NOTES

PROPERTIES
ONSTAGE:  Three director’s chairs, small garbage can, small recycling 

bin, desk or small table with chair, two client chairs.
BROUGHT ON, Scene One:

Two large TV cameras for “filming”—can be constructed from 
cardboard (LEN, ZOOM)

MP3 player with earphones (LEN)
Clapper board (JAY)
Clipboard with papers, pen (ANNE, IAN)
Coffee mug (IAN)
Hockey bag [containing a hockey helmet with a mask, shoulder pads 

and other padding], two clipboards with paper, pens, two boxes 
of earplugs, two teen fashion magazines (STAGEHAND)

BROUGHT ON, Scene Two:
Broom (DUSTIN)

BROUGHT ON, Scene Three:
Customer service desk or table, cash register with fake money, 

shelf displaying several light sabers (STAGEHAND)
BROUGHT ON, Scene Four:

Handkerchief (DARTH PROFIT)
Wallet or purse with fake paper money inside (HANNAH)
Clipboard with an envelope attached (CHARITY)

BROUGHT ON, Scene Five:
Three chairs to represent “cars”, a no-stopping sign [optional] 

(STAGEHAND)
BROUGHT ON, Scene Six:

Steering wheel [or steering wheel cover] (MOM, DRIVER 1, DRIVER 2)
Coffee cup, purse with a shoulder strap containing a tube of 

lipstick and a cell phone (MOM)
Backpack (BRENDON, EMILY)

BROUGHT ON, Scene Seven:
Pad, pen (POLICE OFFICER)

BROUGHT ON, Scene Eight:
Textbook covered in paper (CAPTAIN CITIZEN)
Jump rope that has been cut in half and lightly mended with tape 

(GIRL 1)
“Superhero” trading cards (BOYS 1 and 2)
Small, handheld electronic game (BULLY)

For Preview Only
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WHO, ME? YES, YOU!
Sketches about Social Responsibility

Scene One
AT RISE:  Television studio. Early morning. LEN SANGLE lounges in the 
chair behind the desk at CENTER, with his feet and legs stretched out 
on top of the desk. His camera rests on the floor beside him. He is 
listening to music through earphones and swaying to the music. With 
eyes closed, he begins singing off key. ZOOM sneakily ENTERS RIGHT 
and begins to “film” LEN with his camera. LEN suddenly opens his 
eyes and realizes he’s being filmed.
LEN:  Whatcha doin’, Zoom? Hey, is that camera on? Turn it off, man!
ZOOM:  (Lowers the camera and grins at LEN.) This is great 

footage, Len.
LEN:  Yeah, and if you show it to anybody, I’ll leak footage of you 

drooling in your sleep—on the set!
JAY:  (ENTERS RIGHT, carrying a clapper board under her arm. Urgent.) 

Cut it out, you two! The director’s on his way!
IAN:  (ENTERS RIGHT with ANNE ACTION. Carries a clipboard with pen 

and paper under his arm and a coffee mug in his hand. ANNE 
carries a clipboard with pen and paper. She follows IAN, trying to 
keep up with his hurried pace. Speaks to ANNE.) We have seven 
TV commercials on social responsibility to film in one morning! 
We need to get rolling! (Calls OFF RIGHT.) Props! (STAGEHAND 
ENTERS RIGHT carrying props for the next scene. Places on the 
desk two clipboards with paper, two pens, two boxes of earplugs 
and two teen fashion magazines. Places a hockey bag filled with a 
hockey helmet with mask, shoulder pads and other padding under 
the desk. Meanwhile IAN notices LEN, ZOOM and JAY on the stage 
set. Points.) Hey, off the set! (LEN sheepishly picks up his camera, 
then moves DOWN RIGHT. ZOOM moves DOWN LEFT. JAY moves to 
stand next to the director’s chairs. STAGEHAND EXITS.)

ANNE:  (Glances impatiently at her watch.) Our producer is late!
IAN:  He’s always late. I’m going to buy him a new alarm clock. What’s 

the title of our first commercial?
ANNE:  It’s called “Bully Busters.”
IAN:  We can’t wait for Guy. We have to get started. (He and ANNE sit 

in director’s chairs to watch the commercial.)
JAY:  (Calls OFF RIGHT.) Places, everyone! Okay, everybody, let’s roll 

’em. (LEN crouches DOWN RIGHT and ZOOM crouches DOWN 
LEFT to “film” the action. JAY moves DOWN CENTER and snaps her 

EMILY:  (Glares at BRENDON.) I am not!
BRENDON:  (Points to EMILY’S hair, disdainful.) What do you call that?
EMILY:  It’s a new style.
BRENDON:  Only you would call that style!
EMILY:  Get lost, Brendon!
MOM:  (Stares toward the AUDIENCE as she rotates the steering wheel.) 

Hey, you two, stop it! If you can’t say anything nice, don’t say 
anything at all! (Glances back at EMILY, then faces front again 
with a pained expression.) That’s an… odd look for you, Emily. 
(Continues “driving.”)

EMILY:  (Rolls her eyes, exasperated.) Oh, Mom!
MOM:  (DRIVER 1 ENTERS RIGHT, holding a steering wheel with both 

hands in a driving motion. DRIVER 1 “pulls” in front of MOM, 
turning the steering wheel as if she is really taking her time, 
then begins humming a random tune and glancing around as if 
enjoying the surrounding scenery. MOM mutters loudly to herself, 
annoyed.) That’s great, just great… cut me off then drive like a 
snail! (Yells at DRIVER 1.) Come on! I haven’t got all day! (Glances 
at her watch, irritated.)

EMILY:  Mom, aren’t you driving a little close to her? I mean… if she 
stops suddenly, we could hit her.

MOM:  Believe me, “Speedy Gonzales” here is not doing anything 
sudden— (DRIVER 1 suddenly turns the steering wheel as if making 
a sharp turn and then EXITS RIGHT.) Good riddance! (The CELL 
PHONE RINGS in MOM’S purse. MOM pulls the phone from her 
purse and answers it in an overly pleasant voice.) Hello? Yes, hi! 
I’m just taking the kids to school. Uh-huh, yes. (Ad-libs a phone 
conversation, cradling the phone on her neck while taking sips from 
the coffee cup.)

BRENDON:  (Turns to EMILY while MOM is distracted.) Hey, Em, d’ya 
wanna see something really cool?

EMILY:  (Disinterested.) Whatever, Brendon. (Rolls her eyes and mimes 
staring out her “window,” leaning away from BRENDON.)

BRENDON:  Seriously, watch this! It’s funny. (EMILY turns toward 
BRENDON, looking bored. He leans, as if sticking his head and 
shoulders far out of the car window. Cradles his face in his hands 
and pulls his skin back so it looks oddly taut. Widens his eyes with a 
crazed look and yells.) Help! Help me! My mom’s driving too fast!

MOM:  (Still on the phone, pulls the lipstick tube from her purse and 
applies lipstick while balancing the steering wheel and the cell 
phone. Glances up as if she sees BRENDON in the rearview mirror. 
Widens her eyes in shock and drops the lipstick. She is still cradling 

CROWD mimes searching. Suddenly, IMON runs down the center row 
of the AUDIENCE, holding up the flashlight as if it were a torch. ZOOM 
trails behind him, filming as he goes. The CROWD reacts, pointing 
excitedly at IMON as he runs in slow motion, waving at the CROWD 
and AUDIENCE. Finally, IMON runs ONSTAGE. ZOOM moves ONSTAGE 
and goes DOWN LEFT, where he crouches and continues filming. At 
CENTER, IMON “lights” the torch by touching her flashlight to the 
large flashlight and turning it on. The CROWD goes “wild” in mime, 
raising their arms in cheering motions, etc. SPOTLIGHT MOVES from 
the CROWD back and forth between ANNOUNCERS, WANDA and BOB. 
MUSIC FADES OUT.
WANDA:  And this is it, folks, the moment we’ve all been waiting for, 

the opening of the Social Responsibility Olympics. This is Wanda 
Know, reporting to you live from _____. (Insert name of your city 
here.) Over to you, Bob Sled. (As WANDA and BOB speak, TWO 
CROWD MEMBERS stretch a line of crepe paper across STAGE 
LEFT to form a finish line. One CROWD MEMBER dumps the bag of 
balled-up papers and recyclable materials across the stage. Another 
CROWD MEMBER removes the large flashlight torch. The REST OF 
THE CROWD moves UPSTAGE and forms a straight line. EARTHA and 
RIVER move to the “starting line” at RIGHT CENTER and prepare for 
the race. They “warm up”—stretch, run in place, etc.)

BOB:  Thank you, Wanda. The crowd is excited on this opening day. 
And what a beautiful day it is! Can you describe the first event for 
us, Wanda?

WANDA:  Sure, Bob. First off, we have the “Recycling Race.” This 
one’s a real crowd pleaser!

BOB:  Today’s competitors are River Rainforest… (RIVER waves at the 
CROWD, then the AUDIENCE.) …and Eartha Greenpeace, the three-
time champion. (EARTHA waves and blows kisses to the CROWD 
and AUDIENCE. The CROWD cheers.) Both competitors are wearing 
recycled uniforms.

WANDA:  Recycled uniforms. Really? That’s new this year, isn’t 
it, Bob?

BOB:  It sure is, Wanda. I think our contestants are ready for the race. 
(RIVER and EARTHA nod, smile and wave. One CROWD MEMBER 
waves a starting flag to signal the start of the race. MUSIC PLAYS at 
low volume during the race. At the starting signal, WANDA quickly 
grabs an empty crate and rushes to pick up the recycled material 
from th  e stage and place it into her crate. RIVER forgets his crate 
at the starting line and simply runs in slow motion, jumping carefully 
over the garbage toward the finish line.)

BOB:  River has a head start on Eartha…

Scene Fifteen
Television studio.
JAY:  Cut, wrap, print, and over and out!
LEN:  (Moves DOWN CENTER and mimics the ALIEN CITIZEN greeting 

from the previous commercial. Wriggles fingers with thumb 
pressed against his forehead and imitates the raspberry sound.) 
Hey, Zoom, greetings!

ZOOM:  (Also mimics alien greeting.) Greetings, Len!
JAY:  Imagine if beings from other planets could only learn about us 

through our commercials?
IAN:  They’d learn quite a lot about us, actually.
GUY:  Well, that about wraps it up, folks. Thank you, everyone, for all 

your hard work.
IAN:  Let’s call it a day! (He, GUY, JAY, LEN and ZOOM EXIT RIGHT. 

STAGE LIGHTS DIM. STAGEHAND places a park bench CENTER 
STAGE. The HOMELESS PERSON ENTERS RIGHT and sits quietly 
on the bench, hands folded in lap. STAGE LIGHTS UP. After several 
seconds, ANNE ENTERS RIGHT and hands the HOMELESS PERSON 
a sandwich from the take-out bag. The HOMELESS PERSON looks 
up into ANNE’S face, smiles, takes the sandwich and nods. The 
HOMELESS PERSON begins eating the sandwich.)

ENDING ONE
At this point, the play could end with ANNE EXITING RIGHT if you choose 
to not include the final statements portion of the play.

ALTERNATE ENDING
SPEAKERS ENTER RIGHT one by one. They proceed to CENTER STAGE, 
deliver their lines and EXIT RIGHT. This segment requires rehearsal for 
exact timing. Each statement should seamlessly follow one after the 
other. The actors must be lined up backstage in their speaking order. 
If using a minimal cast, actors can make two or more appearances, 
rejoining the end of the line after delivering a line.
ANNE:  (Moves RIGHT.) Social responsibility is… (EXITS RIGHT. 

SPEAKERS ENTER, then EXIT RIGHT as soon as they have 
delivered their lines.)

SPEAKER 2:  Putting others before ourselves.
SPEAKER 3:  Thinking before speaking.
SPEAKER 4:  Walking in another person’s shoes.
SPEAKER 5:  Respecting others.
SPEAKER 6:  Using words to encourage, not insult.

For Preview Only
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clapper board.) “Bully Busters,” take one! (Moves LEFT to stand 
next to the director’s chairs again.)

End of Scene One

Scene Two
BULLY BUSTERS

Bully Busters’ counseling office. NODDA CLUE ENTERS RIGHT and 
sits at her desk, organizing the items on her desk. A BELL RINGS to 
indicate the door opening (optional) as IMA SAGE and IZZY SMART 
ENTER RIGHT.
NODDA:  (Looks up and stands to greet IZZY and IMA as they ENTER.) 

Ah! My two new employees-in-training! Welcome to your first day at 
Bully Busters! (Extends her hand to IZZY.) You must be Izzy.

IZZY:  (Nods.) Yes, Izzy Smart.
NODDA:  And this must be Ima. (Reaches to shake IMA’S hand.)
IMA:  Yes, Ima Sage. Nice to meet you.
NODDA:  Nice to meet you both. I’m Nodda Clue, director of Bully 

Busters. (IZZY and IMA glance quickly at each other, raising 
their eyebrows in reaction to the director’s name. NODDA hands 
clipboards and pens to IZZY and IMA.) Here you go—a copy of Bully 
Busters’ policies and paper for you to take notes on. (Sits. IZZY and 
IMA move behind and to the LEFT of the desk. MICHAEL ENTERS 
RIGHT as a [optional] BELL RINGS to indicate his entrance.) Ah! 
First client of the day! (Turns to IZZY and IMA.) Watch and learn. 
(To MICHAEL.) Welcome to Bully Busters! Have a seat. (Points to a 
chair in front of her desk.)

MICHAEL:  (Glances around, uncomfortable, but remains standing in 
front of the chair at RIGHT .) Uh, hi. I uh… came in ’cause I saw 
your sign outside. (Points over his shoulder.) I thought maybe you 
could help.

NODDA:  You’ve got a problem? We’ve got a solution! Now, what’s 
your problem? (Stares intently at MICHAEL.)

MICHAEL:  Well, uh, there’s this kid at school who always trips me… 
(Sticks foot out to mime tripping someone.) …or cuffs the back 
of my head… (Mimes the action.) …when I walk past. He does it 
when no one’s looking and sometimes it really hurts, you know? 
(Rubs his head with a pained expression.)

NODDA:  (Pauses and nods sympathetically at MICHAEL.) What we 
have here is a classic case of the physical bully. (Looks pointedly 
at IZZY and IMA, who quickly start taking notes, mouthing the 
words “physical bully.” NODDA turns to MICHAEL.) I’ve got just the 
solution for you.

the cell phone. Yells.) Brendon Lyle McAllister! Get your head back 
in this car right now! (BRENDON sits down and sheepishly glances 
at EMILY.) Do you know how dangerous that is? Don’t let me ever 
catch you doing that again! (Speaks into the cell phone again.) 
Can you believe my son was just hanging out of the car while I’m 
driving! I’ll call you later. Bye. (Sets phone inside her purse, then 
takes a quick sip from the coffee cup. PEDESTRIAN ENTERS RIGHT, 
stepping in front of MOM’S “car.” MOM brakes suddenly, and EMILY, 
BRENDON and MOM lurch forward in their chairs to show the effects 
of the sudden braking. MOM yells at the PEDESTRIAN.) Watch it! 
(The PEDESTRIAN passes in front of the car, giving a backward, 
annoyed glance at MOM, who yells at the PEDESTRIAN.) You don’t 
just step out in front of traffic like that! I could have hit you!

PEDESTRIAN:  (Points to the ground in front of MOM’S car.) I’m in a 
crosswalk!

MOM:  You should have given me eye contact. (Uses index and middle 
fingers to point emphatically at her eyes.) That’s how you know the 
driver will stop for you.

PEDESTRIAN:  (Appalled, shakes head. Sarcastic.) Thanks for the tip. 
(Walks behind the “car,” then EXITS RIGHT.)

EMILY:  Mom, I thought pedestrians had the right of way when they’re 
in the crosswalk?

MOM:  Only when the driver sees them. I don’t have the time to stop 
for everybody! (Looks out the side “window.”) I’ll let you out here.

BRENDON:  (Points.) Uh, Mom, you can’t stop here. There’s a no-
stopping sign.

MOM:  (Brushes off the comment with a wave.) We’re only going to be a 
minute. Out you go! (As EMILY and BRENDON mime removing their 
seat belts and opening their car doors, DRIVER 2 ENTERS RIGHT, 
holding a steering wheel in both hands. She “pulls up” behind 
MOM’S “car,” looking impatient.) Oh, Emily, wait! I gave you a ham 
sandwich for lunch. I expect you’ll eat it and not just the chips.

EMILY:  Okay, Mom.
MOM:  Brendon, I read through your essay about respecting the school 

rules—the one you need to hand in today. You did a great job!
DRIVER 1:  (ENTERS RIGHT and “pulls up” behind DRIVER 2. Looks 

curious about the holdup.) Hey, this is a no-stopping zone!
BRENDON:  (Anxious.) Uh, thanks, Mom. Gotta go! (Turns to leave.)
MOM:  Oh, and Brendon, if that boy bullies you again today, you let 

Mrs. Chang know, okay?
BRENDON:  Yeah, bye! (EXITS RIGHT with EMILY.)

GUY:  Great. Shall we order lunch? How about sandwiches?
IAN:  Whatever you like, Guy. (GUY mimes placing an order on his 

cell phone.)
LEN:  (Moves DOWN CENTER.) You know, I wish they had superhero 

school when I was a kid.
ZOOM:  (Moves DOWN CENTER.) Why?
LEN:  Imagine how much fun it would be to learn to fly… (Mimes flying.) 

…and to learn to have x-ray vision and stuff.
JAY:  (Moves DOWN CENTER.) Len, I think you need to already have 

those skills before you go to that school.
LEN:  Oh, I knew that.
ANNE:  Our next commercial is called “Social Responsibility 

Olympics,” Ian.
IAN:  (Approaches ZOOM while looking at his notes on his clipboard.) 

Zoom, there’s a technical note here. (Points.) You’ll need to film 
from the back to start. Len, you cover the front. (Returns to sit in 
his chair STAGE LEFT.)

ZOOM:  All right. (Moves out behind the AUDIENCE. LEN moves 
DOWN RIGHT.)

JAY:  Places! (LEN crouches down to film. JAY snaps her clapper board.) 
“Social Responsibility Olympics,” take one! (Returns LEFT to stand 
next to the director’s chairs.)

End of Scene Nine

Scene Ten
SOCIAL RESPONSIBILITY OLYMPICS

Sports arena. The opening of the Social Responsibility Olympics.
RIVER RAINFOREST and EARTHA GREENPEACE ENTER RIGHT. They 
carry two empty crates and a bag full of balled-up papers and recyclable 
materials, setting them out of the way UP RIGHT CENTER. ORWELL 
SPLASH, RYDER WAVE, INDA LAKE and FINNIGAN WAKE ENTER 
RIGHT, carrying plastic oars and two false front boats (optional) and 
setting them out of the way UP RIGHT CENTER. Then RIVER, EARTHA, 
ORWELL, RYDER, INDA and FINNIGAN stand in a row across DOWN 
CENTER to form the “CROWD.” BOB SLED and WANDA KNOW ENTER 
RIGHT, wearing headsets and carrying microphones. WANDA stands 
DOWN LEFT. BOB stands DOWN RIGHT. IMON FIRE ENTERS behind the 
AUDIENCE at the back of the auditorium, carrying a small, lit flashlight. 
SPOTLIGHT UP on the CROWD as they stand facing the AUDIENCE. 
OPTIONAL MUSIC PLAYS in the background. In slow motion mime, 
the CROWD peers out into the AUDIENCE, waiting for a sighting of the 
torchbearer, IMON. Craning their necks and shielding their eyes, the 

ALIEN CITIZEN 1:  (Glances at other CITIZENS, then speaks in a halting 
voice.) Welcome to McDonald’s.

ALIEN CITIZEN 2:  Do you want fries with that?
ALIEN CITIZEN 3:  Would you like your drink super-sized?
ALIEN CITIZEN 4:  (Looks around the ship approvingly.) I’m lovin’ it!
COMET:  (Confused, speaks to CAPTAIN.) What are they talking about?
MOONWALKER:  (To STARSTRUCK.) They sound like a commercial!
UNA VERSE:  So sad—the effects of too much TV. (Shakes her head.)
CAPTAIN:  (Makes a timeout gesture to the CITIZENS, nods and smiles.) 

Excuse us a minute. (To the CREW.) Huddle up! (Gathers the CREW 
together for a private pep talk. Annoyed.) Our guests have only just 
arrived, and already you are judging them for their differences! 
What happened to your training? Your open-mindedness? Your 
manners? (CREW MEMBERS hang their heads. CAPTAIN straightens 
up.) Now, go show our new friends how we treat newcomers on 
this ship!

COMET:  (Approaches CITIZEN 1.) My name is Hayley Comet. I’d like 
to welcome you to our ship. Let me give you a tour and introduce 
you to some of my friends. (Leads CITIZEN 1 by the arm and both 
EXIT RIGHT.)

STARSTRUCK:  (Approaches CITIZEN 2, puts her thumb on her forehead, 
wriggles her fingers and imitates the CITIZENS’ greeting sound. 
CITIZEN 2 smiles broadly and imitates the action.) Are you hungry? 
(Makes an eating motion, like bringing a spoon to her mouth.) What 
do you like to eat on Jargon 5? I can show you our cafeteria. 
(Leads CITIZEN 2 to EXIT RIGHT.)

MOONWALKER:  (Approaches CITIZEN 3 and makes a raspberry 
sound. CITIZEN 3 smiles and returns the raspberry.) Hello, I’m Lars 
Moonwalker. I’m sure we must seem a little strange to you. Tell 
me about your life on Jargon 5. (EXITS RIGHT with CITIZEN 3.)

UNA VERSE:  (Approaches CITIZEN 4.) I’m Una Verse, the ship’s 
doctor. I’d love to learn more about how you practice medicine on 
your planet. Let me show you the medical center. (EXITS RIGHT 
with CITIZEN 4.)

CAPTAIN:  (Smiles and nods with arms folded.) Now, that’s more 
like it! (Speaks into walkie-talkie.) “Operation Extend the Hand 
of Friendship” a complete success. Signing off, this is Captain 
Sunny Skies, Stardate ____________. (Insert current date here. 
EXITS RIGHT.)

End of Scene Fourteen
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MICHAEL:  (Surprised and pleased.) You do? That’s great!
NODDA:  (Stands and drags the hockey bag out from under the desk. 

Smiles.) I sure do! (Pulls protective equipment from the bag. Starting 
with the shoulder pads, then the helmet, she places the equipment 
on MICHAEL. IZZY and IMA stare at each other, horrified.) There! 
(Stands back to admire MICHAEL, who is now completely “protected” 
in hockey gear.) Problem solved! That will be $100 for the anti-
bully suit, and you’re on your way! (MICHAEL faces the AUDIENCE, 
looking bewildered.)

IMA:  Uh, Ms. Clue, how does that solve his problem?
NODDA:  Isn’t it obvious?
IZZY:  Well… no.
NODDA:  Now the bully can no longer hurt him. (Smiles proudly.)
IMA:  (Points to MICHAEL.) But that doesn’t solve the problem at all!
IZZY:  Yeah, with all that ridiculous-looking gear on he’ll be a total bully 

magnet! (MICHAEL starts removing “anti-bully gear” and returning 
it to the bag.)

NODDA:  (Huffy and indignant. To IMA and IZZY.) Can you think of 
anything better?

IMA:  Well, yes. He could look the bully straight in the eye… (Points to 
her eye.) …speak firmly and tell the boy to stop.

IZZY:  And he could ask for an adult’s help if the bully won’t stop.
MICHAEL:  (Turns to IZZY and IMA.) Hey, good advice, thanks! I think 

I’ll try that. (EXITS RIGHT. The BELL RINGS as LAUREN and PAIGE 
ENTER RIGHT.)

NODDA:  (Stands and calls after MICHAEL.) Hey wait! You forgot the anti-
bully suit! (Under her breath.) And you didn’t pay, either! (Notices 
LAUREN and PAIGE. Sits and smiles sweetly to greet them.) Why, 
hello. How can we at Bully Busters help you?

PAIGE:  (Sits in a chair; LAUREN sits in the other.) Well, you see, there’s 
this girl in our class who’s always calling us names.

LAUREN:  Yeah, she says things that really hurt our feelings.
NODDA:  Ah ha! The classic verbal bully. (Peers at IZZY and IMA, who 

both nod and take notes.)
LAUREN:  Can you help us?
NODDA:  Of course, I can. You’ve come to the right place!
PAIGE:  (Nudges LAUREN, grinning.) See, I told you! (LAUREN shyly 

returns the smile.)
NODDA:  Now, repeat after me. (Taunts.) I know you are, but what am 

I? (LAUREN and PAIGE stare at each other, confused. IZZY and IMA 
grimace.) Go on. Try it!

DRIVER 2:  (Honks and waves, impatient. DRIVER 1 honks and waves 
as well.) Come on, lady! You’re holding everyone up!

MOM:  All right! All right! Keep your hair on! (Turns her steering wheel 
as if pulling from a curb. Rolls her eyes.) Some people are so 
impatient! (DRIVERS 1 and 2 EXIT RIGHT.)

End of Scene Six

Scene Seven
Television studio.
JAY:  That’s a wrap! Thanks, Mom, you’re beautiful! Don’t forget your 

coffee cup on the way out. (MOM EXITS, taking her purse and cup. 
Once again LEN and ZOOM busy themselves with their equipment. 
During the following dialog, STAGEHAND ENTERS and sets up the 
next scene. Removes one of the three chairs and the no-stopping 
sign. Places the remaining two chairs CENTER side by side, about 
three feet apart.)

ANNE:  Talk about inconsiderate driving! You’d think she could keep in 
mind that there are other people to share the road with.

IAN:  Yeah, the rules of the road are to help us cooperate with others 
so we can all get to our destinations safely.

 POLICE OFFICER:  (ENTERS RIGHT, holding a pad for writing a traffic 
ticket.) Does anyone here have the license INO 000?

GUY:  (Jumps from his chair.) Oh, that’s mine.
OFFICER:  (Rips ticket from pad and hands it to GUY.) Well, you’re 

parked in a clearly marked no-parking zone.
GUY:  I’m sorry, Officer. I was running a little behind this morning, and I 

must not have noticed… (Continues talking as he EXITS RIGHT with 
POLICE OFFICER. IAN rolls his eyes as he watches GUY leave.)

ANNE:  (To IAN.) I’ll assume we’re not waiting. (IAN shakes his head.) 
The next commercial is titled “School for Superheroes.”

JAY:  Places, everyone! (LEN and ZOOM resume filming. JAY moves DOWN 
CENTER and snaps her clapper board.) “School for Superheroes,” 
take one! (Returns LEFT to stand next to the director’s chairs.)

End of Scene Seven

Scene Eight
SCHOOL FOR SUPERHEROES

A classroom at the School for Superheroes. VIKING GIRL and SUPER 
SOCIAL RESPONSIBILITY MAN ENTER RIGHT and sit in chairs, awaiting 
their instructor, CAPTAIN CITIZEN.

BULLY:  (Grabs back his game and backs away, uncomfortable.) Uh, I 
wouldn’t like that very much.

RESPONSIBILITY MAN:  You’d be pretty mad?
BULLY:  Uh, yeah.
RESPONSIBILITY MAN:  So, what are you going to do about 

your actions?
BULLY:  (Turns to BOYS.) I’m really sorry I wrecked your superheroes cards.
RESPONSIBILITY MAN:  (Encouraging.) And?
BULLY:  And, uh, I have some at home that you can have 

instead. Okay?
BOY 1:  (Keen.) Really?
BOY 2:  What cards do you have? (Starts to EXIT RIGHT with BOY 1 and 

BULLY, still talking.)
BULLY:  Well, I’ve got Rescue Ranger and… (EXITS RIGHT with BOYS.)
CAPTAIN:  (Thoughtful.) Well, Super Social Responsibility Man, that 

was a bit over the top with the microwave speech and everything, 
but you did manage to help solve the problem peacefully. Well 
done. You pass.

RESPONSIBILITY MAN:  (Gloats to VIKING GIRL.) Now, that’s how you 
solve a problem—with words, not a sword, Horn Head!

VIKING GIRL:  (Looks up from her textbook, angry.) Hey, who you 
calling Horn Head? (Stands and reaches for her sword at her waist, 
forgetting it’s been confiscated.)

RESPONSIBILITY MAN:  (Mocks her.) What? You’re not going to go 
berserk on me, now, are you?

VIKING GIRL:  (Takes a deep breath, glances at CAPTAIN CITIZEN and 
smiles.) No, I’m not. I’m just going to ignore you and walk away. 
(EXITS RIGHT.)

CAPTAIN:  (Nods and smiles.) Bravo, Viking Girl. You pass. Super 
Social Responsibility Man… (Beckons to RESPONSIBILITY 
MAN with his fingers.) …we need to talk. (EXITS RIGHT with 
RESPONSIBILITY MAN.)

End of Scene Eight

Scene Nine
Television studio.
JAY:  And…cut! (LEN and ZOOM relax.) Another one in the can, folks. 

(During the following dialog, STAGEHAND ENTERS, removes the two 
chairs from CENTER and replaces them with a large beam flashlight 
fastened to the top of a stand.)

make gestures—like smacking their foreheads, etc.—to indicate, 
“Oh, of course, a smile.”)

CAPTAIN:  A smile is correct, Dr. Verse. (UNA VERSE grins.) Officer 
Comet, brief the crew please.

COMET:  (Steps forward from the line to address the crew.) Remember, 
we know very little about the people from Jargon 5. So, be patient, 
be open to learning more about them, be helpful and, especially, 
be considerate of differences. (Steps back into line. UNA VERSE 
raises her hand again, waving it in the air.)

CAPTAIN:  Yes, Una? You don’t need to raise your hand.
UNA VERSE:  (Steps forward.) Captain, I understand that the people 

from Jargon 5 have found a way to connect to earth’s TV stations. 
(Steps back into line.)

CAPTAIN:  Yes. That is correct, Dr. Verse.
UNA VERSE:  (Steps forward again.) Captain, can we expect that they 

will know a lot more about us than we know about them? (Steps 
back into line.)

CAPTAIN:  Make no assumptions, Una.
COMET:  (Glances over her shoulder to STAGE RIGHT.) Captain Skies, I 

believe the group from Jargon 5 has arrived.
CAPTAIN:  All right, crew, prepare for greeting. (As ALIEN CITIZENS 

1-4 ENTER RIGHT, the CREW of the “Friendship Enterprise” turn 
to greet them, taking a low bow and then smiling with huge, 
exaggerated grins. CITIZENS slowly look at each other, uncertain 
of how to respond. They move in a robotic fashion as they turn 
to each other. Slowly, they imitate the bows of the CREW, inching 
down in an awkward fashion. Once upright, they glance at each 
other again, uncertain. Then, they try to imitate a smile, trying it out 
on each other before smiling at the CREW. CAPTAIN speaks softly 
to COMET.) This is going well. (COMET nods. Suddenly, CITIZENS 
simultaneously make “raspberry” sounds, or some other unusual 
sounds, at the CREW and stick their thumbs to their foreheads 
while wriggling their fingers.)

STARSTRUCK:  (Unsure.) Uh, Captain, they’re being quite rude, 
aren’t they?

MOONWALKER:  What an odd greeting!
CAPTAIN:  Perhaps it’s a gesture of friendship in their culture. Let’s 

try it. (CREW of the “Friendship Enterprise” imitate the raspberry 
sounds and hand gesture of the CITIZENS. CITIZENS nod vigorously 
and smile in approval.) There, you see? (Nods reassuringly to the 
CREW, then addresses the CITIZENS.) Welcome! (Makes a wide, 
welcoming hand gesture.)
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LAUREN/PAIGE:  (In unison, soft and unsure.) I know you are, but what 
am I?

NODDA:  (Stands.) That’s it! Say it again, like you mean it! (Places 
her hands on her hips, raising and lowering her shoulders as she 
speaks.) I know you are, but what am I?

LAUREN/PAIGE:  (In unison, louder, but still unsure.) I know you are, 
but what am I?

NODDA:  Sticks and stones will break my bones…
IZZY/IMA:  (In unison, finish the sentence, but in a cynical manner.) 

…but names will never hurt me.
NODDA:  (Grins, claps her hands and then points at IZZY and IMA.) 

That’s it! You’re catching on! (Turns to LAUREN and PAIGE, who 
still look unsure.) Now, you try it!

LAUREN/PAIGE:  (Without enthusiasm.) Sticks and stones will break 
my bones, but names will never hurt me.

NODDA:  (Ecstatic.) Yes! There you go. Try those lines the next time 
that bully girl calls you names.

LAUREN:  Will that help?
NODDA:  Will that help? Of course, it will help. And if it doesn’t, then 

you can try these anti-bully earplugs. (Hands LAUREN and PAIGE 
each a box of earplugs. IZZY and IMA shake their heads in disbelief.) 
The next time bully girl comes near you, stick those in your ears. 
You won’t hear a word!

PAIGE:  (Stands with LAUREN and prepares to leave. Still unsure, stares 
at the earplugs in her hands.) Uh, thanks.

IZZY:  Ms. Clue, that’s not going to work at all.
IMA:  I agree. That’s about as effective as covering your ears… (Covers 

her ears.) …and shouting la, la, la, la, la, la!
NODDA:  (Looks at IMA thoughtfully.) Hmm. I hadn’t thought of that 

one. I should write that down. (Searches for a pen and paper. At the 
same time, DUSTIN BINS ENTERS RIGHT and begins sweeping the 
office. He remains on the outskirts of the action, but close enough 
to hear what is going on.)

IZZY:  (To LAUREN and PAIGE.) You need to say to that girl, “I feel hurt 
when you call me names. Please stop.”

IMA:  And if she refuses to stop, warn her that you will report her to an 
adult. Have you tried that?

LAUREN:  (Glances at PAIGE.) Not yet, but I think we will. (Both LAUREN 
and PAIGE return the earplugs to the desk.) Thanks! (They EXIT 
RIGHT. A BELL RINGS and MADISON and BRITTANY ENTER RIGHT. 
They sit in the chairs in front of the desk.)

VIKING GIRL:  (Fidgets nervously in her chair, looks at her watch and 
glances around the classroom. Turns to RESPONSIBILITY MAN.) Are 
you nervous about this final exam? (Stares intensely.) I mean, did 
you study really hard?

RESPONSIBILITY MAN:  (Overconfident.) Study hard? Nope. I hardly 
studied. Why study when I’ve got x-ray vision! I can just read 
off the answer key! (Uses fingers to show “rays” emanating from 
his eyes.)

VIKING GIRL:  (Shocked, mouth gaping.) That’s cheating!
RESPONSIBILITY MAN:  (Smiles.) I’m just kidding. Of course, I studied. 

(Stands up and makes a motion like he’s flying.) I’m going to pass 
with flying colors!

CAPTAIN CITIZEN:  (ENTERS RIGHT carrying a textbook under his arm. 
RESPONSIBILITY MAN quickly sits down and acts attentive. Speaks 
in a deep, authoritative voice.) Greetings, future superheroes of 
the world! I’m Captain Citizen. I’ll be supervising your final exam 
today. Your location will be a playground. Your task—to help 
children solve problems in peaceful ways.

VIKING GIRL:  (She and RESPONSIBILITY MAN look at each other, smile 
and nod.) Sounds great! When can we start?

CAPTAIN:  Right now, in fact. (Calls out.) Children, we’re ready 
to begin.

GIRL 1:  (ENTERS RIGHT with GIRL 2. Carries a skipping rope that has 
been prepared by being cut in half and discreetly taped together 
to look whole. GIRL 2 reaches for the skipping rope, grabbing hold 
of one end. Argues.) It’s my skipping rope! I had it first. Go get 
your own! (Tugs gently on the opposite end of the rope, starting a 
tug-of-war.)

GIRL 2:  There aren’t any more. You took the last one!
GIRL 1:  Too bad, so sad! You snooze, you lose! Now get lost!
VIKING GIRL:  (Approaches the GIRLS confidently. Then turns to the 

AUDIENCE and holds her sword in the air.) I’m Viking Girl—to the 
rescue! (To GIRLS 1 and 2.) Here, let me solve your problem for 
you! (Grabs the skipping rope and “cuts” it in two with her sword 
at the point where the rope is taped. Hands each GIRL one piece.) 
There! Now you each have your own! (GIRLS 1 and 2 stare in shock 
at their short pieces of rope. They stare at each other and then 
glare at VIKING GIRL.)

CAPTAIN:  (Interrupts, stern.) Hold it! Viking Girl… (Beckons with his 
fingers.) …come here!

VIKING GIRL:  (Grins and approaches CAPTAIN CITIZEN. Cheerful.) 
Yes, Captain?

CAPTAIN:  (Seizes her sword.) Give me that! (VIKING GIRL looks shocked 
and hurt.) You can’t solve problems peacefully with a sword!

VIKING GIRL:  Oh. (Pauses and hugs her shield defensively against her 
chest.) Can I keep my shield?

CAPTAIN:  Do you really think you helped to solve that problem?
VIKING GIRL:  Well, I guess not.
CAPTAIN:  Right. Now tell me another way you could have helped.
VIKING GIRL:  Um… I could have suggested that they take turns using 

the skipping rope?
CAPTAIN:  Yes. Much better. (Turns to GIRLS 1 and 2.) Thank you, 

girls. (GIRLS 1 and 2 EXIT RIGHT. CAPTAIN hands VIKING GIRL 
his textbook.) I’m going to suggest that you study chapter four—
“Peaceful Problem Solving”—again. (VIKING GIRL sits in her seat 
and looks miserable. She opens the textbook and begins reading.) 
Next scenario!

BOY 1:  (ENTERS RIGHT with BOY 2. They hold “Superhero” trading 
cards fanned out in their hands. Leans over to look at BOY 2’S 
cards.) Hey, you’re lucky! You have a Captain Citizen card! Those 
are rare! (CAPTAIN CITIZEN stands tall and smiles proudly.)

BOY 2:  (Looks at BOY 1’S cards.) I’ll trade you a Captain Marvelous 
for your Blunderman!

BOY 1:  Okay. (They trade. BULLY ENTERS RIGHT with an electronic 
game inside his jacket pocket. BULLY runs past BOYS 1 and 2, 
purposely knocking all their cards onto the ground.)

BOYS:  (Angry.) Hey!
BULLY:  (Runs away from BOYS, laughing over his shoulder. Runs 

directly into RESPONSIBILITY MAN, who has stepped into his path. 
Bounces off of RESPONSIBILITY MAN, stunned.) Who are you?

RESPONSIBILITY MAN:  I’m Super Social Responsibility Man! Did I 
just see you knock those boys’ superhero cards into that puddle 
over there? (Points to BOYS.)

BULLY:  Yeah. So?
RESPONSIBILITY MAN:  You ruined them.
BULLY:  (Unconcerned.) Nah, they can get more.
RESPONSIBILITY MAN:  Oh, really? How would you like it if I took your 

game here… (Pulls the electronic game from the BULLY’S front 
jacket pocket. Mimes the following activities as he speaks. BULLY 
watches, aghast.) …and stomped on it?! And if I took it apart with 
a screwdriver and dropped it from a roof…. then drove over it with 
my car… then put it in the microwave? What if then I put it in an 
envelope and mailed it to my grandmother?

CAPTAIN:  The crew of the “Friendship Enterprise” has successfully 
completed its close encounters training. I am confident that we are 
prepared for “Operation Extend the Hand of Friendship.” Signing 
off, this is Captain Sunny Skies, Stardate ____________ (Insert 
current date here.)

HAYLEY COMET:  (ENTERS RIGHT.) Captain, we have entered the 
Jargon 5 Zone.

CAPTAIN:  Thank you, Chief Officer Comet. (Speaks loudly into the 
walkie-talkie.) Crew of the “Friendship Enterprise,” this is your 
captain speaking. All crew members report to the bridge at once.

DR. UNA VERSE:  (ENTERS RIGHT, followed by LUNA STARSTRUCK and 
LARS MOONWALKER, in that order. As they report for duty, they 
stand at attention side by side to form a straight line DOWN CENTER 
facing the AUDIENCE. COMET joins them. UNA VERSE steps forward 
from the lineup.) Dr. Una Verse, reporting for duty, Captain. (Steps 
back into line formation.)

STARSTRUCK:  (Steps forward from the lineup.) Ensign Luna Starstruck, 
reporting for duty, Captain. (Steps back into line formation.)

MOONWALKER:  (Steps forward from the lineup.) Ensign Lars 
Moonwalker, reporting for duty, Captain. (Steps back into line 
formation.)

COMET:  (Steps forward from the lineup.) Chief Officer Hayley Comet, 
reporting for duty, Captain. All crew present and accounted for. 
(Steps back into line formation.)

CAPTAIN:  (Paces back and forth in front of the crew as he speaks.) 
We have entered the Jargon 5 Zone. It’s time to put your close 
encounter skills to the test. In a few short moments we will be 
welcoming citizens from Jargon 5 onto our ship. What’s the first 
rule of contact? (UNA VERSE raises her hand, waving it vigorously to 
show she has the answer. CAPTAIN ignores her and stops abruptly, 
turning to face MOONWALKER.) Ensign Moonwalker?

MOONWALKER:  Uh… make no sudden moves?
CAPTAIN:  Not exactly. Ensign Starstruck, what’s the universal sign 

of friendship?
STARSTRUCK:  A wave?
CAPTAIN:  No, too threatening.
MOONWALKER:  A handshake?
CAPTAIN:  No, a handshake is foreign to many cultures. (Sighs and 

resignedly calls on UNA VERSE, who has been waving her hand the 
entire time.) Yes, Dr. Verse?

UNA VERSE:  (Steps forward to answer. Confident.) A smile. (Steps back 
in line. Once they hear the answer, MOONWALKER and STARSTRUCK 
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NODDA:  (To IZZY and IMA.) Busy day today! (Under her breath.) Although 
not very profitable… (To MADISON and BRITTANY.) Welcome to 
Bully Busters. Your problem—my solution. How can we help you?

MADISON:  We have a friend who’s being mean to the new girl in 
our class.

BRITTANY:  Yeah, she says the new girl dresses funny and acts 
different, and she won’t let her hang out with us.

MADISON:  We don’t know what to do. (DUSTIN sweeps close to the 
desk to listen closely.)

NODDA:  (Nods. Looks at IZZY and IMA.) Classic case of the social 
bully. (To MADISON and BRITTANY.) Here’s what you do. If this new 
girl dresses funny, you need to inform her. (Hands teen fashion 
magazines to both MADISON and BRITTANY, who stare at each 
other, surprised.) Here, these teen fashion magazines will help!

DUSTIN:  (To IZZY and IMA.) I’ll handle this one. (To NODDA.) Nodda, 
how long have I worked for you?

NODDA:  About three years… But Dustin, we’re in the middle of a 
session. Perhaps this could wait?

DUSTIN:  Three years?! For three years I’ve listened to you give bad 
advice about bullying, and I’ve never said anything. I’ve never 
stood up for what I thought was right, but today that all changes! 
(IZZY and IMA grin at each other. DUSTIN speaks to MADISON and 
BRITTANY.) Girls, you know the right thing to do. Tell your friend 
that she should include the new girl and show her kindness. And 
even if she doesn’t, you’re going to.

MADISON:  (To BRITTANY.) You know, he’s right.
BRITTANY:  We’ll do that. Thanks. (EXITS RIGHT with MADISON.)
DUSTIN:  (To NODDA.) Nodda, it’s time you cleaned up your act. (To 

IZZY and IMA.) Thank you for giving me the courage to stand up 
for what I believe is right! (IZZY and IMA smile as he EXITS RIGHT, 
still sweeping. The scene ends with NODDA looking thoughtful and 
staring after DUSTIN.)

End of Scene Two

Scene Three
Television studio.
JAY:  And, it’s a wrap! (To ACTORS.) Thanks, people. (ACTORS EXIT 

RIGHT, taking the props OFF with them. LEN and ZOOM adjust 
their cameras. During the following dialog STAGEHAND ENTERS 
RIGHT and changes the scene, removing props from the last scene 
and placing a cash register with fake paper money in it on top of 
the desk, which remains CENTER. Places a small shelf displaying 

ALL:  (Form a group “piratical” pose.) Arrrrrgh! (They EXIT RIGHT, 
removing all props from the stage.)

End of Scene Twelve

Scene Thirteen
Television studio.
JAY:  That’s a wrap, me hearties!
LEN/ZOOM:  Arrrrrgh!
ANNE:  (Hugs herself like she’s cold.) Did someone leave a door open? 

It feels like a sea gust just blew through here! (Places her clipboard 
on her chair and EXITS RIGHT.)

GUY:  It’s probably our lunch delivery! I told them to leave it at the 
front desk.

LEN:  Mmm! Did someone say lunch? I’m starved!
ZOOM:  Arrgh! Me too, me hearty! Wish we’d ordered fish ’n’ chips!
ANNE:  (ENTERS RIGHT, carrying a large take-out bag.) Ian, there’s a 

homeless person hanging out at the front entrance again. Should 
I send her away?

IAN:  (Pauses and thinks.) Is she sitting on the bench under the alcove, 
where it’s warm and dry?

ANNE:  Yes.
IAN:  Then leave her in peace.
GUY:  (To ANNE.) Are there any extra sandwiches from our lunch?
ANNE:  (Glances inside the bag and nods.) There are lots.
GUY:  I’m not that hungry. I ate a late breakfast. You can bring 

her mine.
ANNE:  (Nods.) Okay. (EXITS RIGHT.)
IAN:  (Leans over to read the notes on ANNE’S clipboard.) Okay, crew! 

This is our last commercial for the day, “Alien Encounter.”
JAY:  Places, everyone! (LEN and ZOOM resume filming. JAY moves 

DOWN CENTER and snaps her clapper board.) “Alien Encounter,” 
take one! (Returns LEFT to stand next to the director’s chairs.)

End of Scene Thirteen

Scene Fourteen
ALIEN ENCOUNTER

The bridge of the “Friendship Enterprise.” The stage is bare. CAPTAIN 
SUNNY SKIES ENTERS RIGHT, moves DOWN CENTER and faces the 
AUDIENCE. He speaks into a walkie-talkie, recording information into 
a “starlog.”

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES wears dark pants, a dark, cropped “nautical” 

jacket, several metallic lapel pins or a colored bar or band to 
indicate a high rank and dark shoes or boots.

CHIEF OFFICER HAYLEY COMET, DR. UNA VERSE, ENSIGN LUNA 
STARSTRUCK and ENSIGN LARS MOONWALKER wear dark pants, 
white shirt and dark shoes. DR. UNA VERSE also wears a white 
lab coat.

ALIEN CITIZENS wear outlandish clothing to contrast with the 
uniformed crew of the “Friendship Enterprise.” For example:  
overly large sunglasses, helmets, antennae or other 
distinguishing costume features.

CUSTOMIZING THE PLAY
For a shorter play, Who, Me? Yes, You! can be easily shortened by simply 
leaving out a commercial or two along with the introductory scene 
that precedes it. Or, the TV commercials can function as individual 
sketches for classroom use or as discussion starters for other classes 
and school assemblies. (Please contact Pioneer Drama Service, Inc. 
regarding reduced royalties for the use of single scenes.)

Who, Me? Yes, You! also offers you the unique opportunity to create 
and add your own vignettes, uniquely customizing the play for your own 
school or situation.
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WHO, ME? YES, YOU!
Sketches about Social Responsibility

By MICHELLE R. DAVIS

CAST OF CHARACTERS
# of lines

LEN SANGLE (M) .......................cameraperson 15
ZOOM (M) .................................cameraperson 9
JAY CREW (M or F) .....................member of the technical crew 19
IAN CHARGE (M) ........................director for TV commercials 17
ANNE ACTION (F) .......................assistant director 18
GUY SLATE (M) ..........................producer 12
POLICE OFFICER (M or F)............serves and protects 2
HOMELESS PERSON (M or F) .....hungry n/a
STAGEHAND (M or F) .................optional helper n/a

BULLY BUSTERS
NODDA CLUE (F) ........................director of Bully Busters 22
IZZY SMART (F) .........................new employee 7
IMA SAGE (F).............................another 7
MICHAEL (M).............................young client 4
PAIGE (F) ..................................another 6
LAUREN (F) ...............................another 7
DUSTIN BINS (M) ......................janitor 3
MADISON (F) .............................another client 3
BRITTANY (F) .............................another 2

STORE WARS
DARTH PROFIT (M) .....................owns Light Sabers ’R’ Us 21
LUKE SKYSHOPPER (M) .............clerk 10
JEDDA KNIGHT (F) .....................another 13
OWE-ME-ONE KENOBI (M)...........customer 4
HANNAH SOLO (F) .....................another 4
LITTLE CHEWIE (M) ....................Hannah’s young son 1
JAGWA (M or F)..........................customer, not quite human n/a
CHARITY SKU (F) .......................representative for the 2 

Bantooine School District

light sabers close to the desk and pushes aside UPSTAGE the 
client chairs.)

GUY:  (ENTERS RIGHT, looking flustered. He sits in the empty chair next 
to IAN and ANNE.) Hey, sorry I’m late. What’d I miss?

ANNE:  A commercial on bullying. (Shudders.) It brought back memories 
of my school days.

IAN:  (Stands and speaks with conviction.) Good for that janitor, Dustin 
Bins. It takes courage to stand up for what’s right.

ANNE:  Even though it took him three years to speak up?
GUY:  (Winces.) Better late than never.
IAN:  (With ANNE, turns to look at GUY, annoyed. To ANNE.) Do we have 

any commercials on being responsible?
ANNE:  (Looks at her notes on her clipboard.) There might be 

one, why?
IAN:  (Glances at GUY, annoyed.) Oh, just wondering. What’s our next 

commercial called?
ANNE:  It’s called “Store Wars.”
GUY:  “Store Wars”? Sounds interesting. Let’s roll!
JAY:  (Moves DOWN CENTER. LEN and ZOOM begin filming. JAY snaps 

her clapper board.) “Store Wars,” take one! (Moves LEFT next to 
the director’s chairs.)

End of Scene Three

Scene Four
STORE WARS

Light Sabers ’R’ Us store. The desk or table now serves as a customer 
service desk. DARTH PROFIT ENTERS RIGHT and positions himself 
behind the desk. He makes “Darth Vader-like” breathing sounds for 
several seconds, then loudly blows his nose into a handkerchief. He 
opens the cash register and gleefully counts the money inside it.
LUKE SKYSHOPPER:  (ENTERS RIGHT; cheerful.) Good morning, Mr. 

Profit!
DARTH:  (In a deep voice.) Greetings, young Luke. I’ve told you, call 

me Darth. (Makes several more Darth Vader-like breathing sounds, 
then blows his nose.)

LUKE:  (Frowns.) Allergies bothering you again, Mr. uh… Darth?
DARTH:  Yes, Luke. It seems I’m allergic to Twookie hair and 

droid static.
LUKE:  Oh. Is that why you got rid of R-007?
DARTH:  That useless little droid never worked properly. It constantly 

knocked over my displays.

MEG:  (EXITS RIGHT as she chases after BART, who RETURNS with 
a mop. MEG quickly RETURNS with two orange safety cones or a 
yellow “wet floor” sign.) Don’t ferget about this, Bart! (BART mops 
the floor with halfhearted effort. BONNY’S eyes drift shut and her 
head slumps forward, then she looks up with a start and tries to 
shake herself awake.)

PATCH:  (Nods.) Good thinkin’, Meg! Ye get points fer bein’ safe and 
fer bein’ responsible! (MEG grins and poses proudly. PATCH pulls 
a rolled-up map from his pocket and hands it to MEG.) Yer on 
navigation, Meg. (MEG nods and unrolls the map to study it. PATCH 
takes notes on the clipboard.)

TOM:  (Peers at BONNY through his telescope, noticing that she is now 
sound asleep at the wheel.) Ahoy there, Patch! Bonny’s snoozin’ 
at the wheel!

PATCH:  Good call, Tom! Points fer bein’ safe. (Approaches BONNY, 
shakes her shoulder to wake her.) Avast, Bonny! Points off fer not 
bein’ responsible!

BONNY:  (Awakes with a start and glances around sleepily.) Points 
off—what’s that? Does that mean I won’t get me share of the 
treasure? (Scratches head, confused.)

SKULLY:  (To PATCH.) Ye didn’t give me a job, Patch. What ’m I 
supposed ta do?

PATCH:  (Hesitates.) Well, uh… Skully, I’m thinkin’ ye could use more 
practice with yer sword fightin’.

SKULLY:  (Exasperated.) What’s wrong with me sword fightin’? Why 
does everyone keep makin’ fun o’ me sword fightin’? (Crosses her 
arms, indignant.)

BART:  (Hands the mop to a surprised PATCH.) Ahh, Skully, I’s sorry 
fer makin’ fun o’ yer sword fightin’. Let me give ye some pointers. 
(Draws his sword and starts a practice duel with SKULLY. TOM, 
MEG and BONNY also abandon their posts and gather around to 
offer encouragement.)

MEG:  Way ta go dere, Skully!
TOM:  Much better.
BONNY:  I think yer gettin’ the hang of it!
PATCH:  (Writes notes on his clipboard, nods and smiles.) Argggh! That’s 

it, me hearties! Points all ’round fer showin’ kindness.
SEALEGS:  (ENTERS RIGHT, arms folded, nodding with satisfaction.) A 

cod of conduct sure helps to run a tight ship, don’t it, Patch?
PATCH:  Aye, a code of conduct does indeed help, Cap’n!
SEALEGS:  Surely our reputation will no longer be sunk! Even better, I 

think I’ll rename our vessel “The Good Citizenship”!

DRIVING LESSONS
MOM, EMILY and BRENDON wear everyday clothes.
PEDESTRIAN wears casual dress—T-shirt, jeans and running shoes.
DRIVER 1 dresses like an elderly woman or man (a silver wig, glasses 

perched on end of nose, brightly-colored coat or dress for a woman 
or a plaid shirt with gray flannel slacks worn high on hips with 
suspenders for a man).

DRIVER 2 wears business or casual attire for a middle-aged man 
or woman.

SCHOOL FOR SUPER HEROES
VIKING GIRL wears a horned Viking helmet, plastic sword, a shield, 

long tunic-style dress, a cape and a watch.
SUPER SOCIAL RESPONSIBILITY MAN wears a cape, fitted pants or 

tights and a T-shirt labeled “SSR” in bold colors.
CAPTAIN CITIZEN wears a cape, fitted pants or tights and a T-shirt 

labeled “Captain Citizen.”
GIRL 1, GIRL 2, BOY 1, BOY 2 wear casual student attire.
BULLY wears jeans, T-shirt, running shoes and a light jacket 

with an outside pocket big enough to fit a small, handheld 
electronic game.

SOCIAL RESPONSIBILITY OLYMPICS
BOB SLED and WANDA KNOW wear professional attire for television 

broadcasters.
IMON FIRE wears shorts and T-shirt (or a tracksuit) and running shoes.
RIVER RAINFOREST and EARTHA GREENPEACE wear shorts and T-shirt 

with a number on the back and running shoes.
ORWELL SPLASH and INDA LAKE wear shorts, matching T-shirts with 

numbers on the back and running shoes.
RYDER WAVE and FINNIGAN WAKE wear shorts, different colored 

matching T-shirts with numbers on the back and running shoes.

COD OF CONDUCT
CAPTAIN SEALEGS, PATCH, SKULLY, BART, MEG, TOM and BONNY 

wear pirate attire. PATCH has a patch over one eye; SKULLY, 
BART, MEG, TOM and BONNY have belts to hold their swords.

For Preview Only
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DRIVING LESSONS
# of lines

MOM (F) ...................................mother of Emily and Brendon 11
BRENDON (M) ...........................student 8
EMILY (F) ..................................student 8
DRIVER 1 (M or F) .....................elderly 1
PEDESTRIAN (M or F) .................person of any age 2
DRIVER 2 (M or F) .....................a middle-aged person 1

SCHOOL FOR SUPERHEROES
VIKING GIRL (F) .........................student at the School for 10 

Superheroes

SUPER SOCIAL
RESPONSIBILITY MAN (M) ..........same 10
CAPTAIN CITIZEN (M or F) ...........head instructor 8
GIRL 1 (F) .................................elementary school student 1
GIRL 2 (F) .................................another 2
BOY 1 (M) .................................another 3
BOY 2 (M) .................................another 2
BULLY (M or F) ..........................another 8

SOCIAL RESPONSIBILITY OLYMPICS
RIVER RAINFOREST (M or F) .......runner competing in an event n/a
EARTHA GREENPEACE (F) ...........another n/a
ORWELL SPLASH (M or F) ..........rower competing in an event n/a
RYDER WAVE (M or F) ................another n/a
INDA LAKE (F) ...........................another n/a
FINNIGAN WAKE (M or F) ............another n/a
BOB SLED (M) ...........................announcer 12
WANDA KNOW (F) ......................another 12
IMON FIRE (M or F) ....................torchbearer n/a
CROWD ....................................optional extras n/a

COD OF CONDUCT
SKULLY (F) ................................pirate crewmember 5
BLACK-EYED BART (M) ...............another 5
PEG-LEG MEG (F) .......................another 4
STUB-TOE TOM (M) ....................another 4
BLACK-TOOTH BONNY (F) ...........another 3

LUKE:  What did you do with him?
DARTH:  (Rubs his hands together greedily.) I sold him to an elderly 

lady for twice what I paid for him.
LUKE:  (Shocked.) But that’s dishonest.
DARTH:  (Abrupt.) I need you to unpack the new shipment of light 

sabers that arrived last night. They’re in the back.
LUKE:  All right, boss. (EXITS RIGHT. DARTH breathes into his 

handkerchief and counts money again.)
JEDDA KNIGHT:  (ENTERS RIGHT.) Good morning, Darth Profit. (Tilts 

head with a quizzical expression.) Allergies?
DARTH:  Yes, young Jedda. It’s allergy season once again. (Moves 

away from the desk to examine the light saber display on the 
shelf. Points to the desk.) You’re on cash today. (Turns back to 
adjust display.)

JEDDA:  All right. (Moves behind desk; cheerful. OWE-ME-ONE KENOBI 
ENTERS RIGHT.) Good morning. Welcome to Light Sabers ’R’ Us!

OWE-ME-ONE:  (To JEDDA.) Good morning. (Slowly turns toward DARTH. 
Speaks with a hint of menace.) Ah, Darth Profit, still in business, 
are you?

DARTH:  (Turns around slowly. Also speaks slowly, with a hint of 
menace.) Owe-Me-One Kenobi, it’s been a long time. What brings 
you here?

OWE-ME-ONE:  I need a new light saber.
DARTH:  (Slowly approaches OWE-ME-ONE.) Do you, now?
JEDDA:  (Eyes DARTH and OWE-ME-ONE with suspicion.) What 

price range?
OWE-ME-ONE:  (To JEDDA, still eyeing DARTH.) Something mid-range, 

I think.
JEDDA:  (Excited.) Oh, we’ve just the thing, Mr. Kenobi. (Moves as 

if she intends to fetch a light saber from the shelf, but DARTH 
intercepts her.)

DARTH:  (Stone-faced.) No, we don’t.
JEDDA:  (Frowns, confused.) Sure we do. We have a single power cell 

saber right over—
DARTH:  (Interrupts and speaks sharply, not removing his eyes from 

OWE-ME-ONE.) No, there’s none left.
JEDDA:  (Exasperated.) But, boss, just yesterday there were ten on 

the shelf.
DARTH:  (Continues to stare down OWE-ME-ONE.) Nope, all sold out. 

(JEDDA stares at DARTH, not understanding.)

BART:  A meetin’? What fer?
SEALEGS:  (ENTERS RIGHT carrying a chalkboard or poster, a clipboard 

with paper and a quill pen.) Top o’ the mornin’ to ye, crew! Nice ter 
see youse all one-eyed and busy-tailed today.

PATCH:  Uh, Cap’n, I think that’s bright-eyed and bushy-tailed. Ye 
know, like a squirrel.

SEALEGS:  What’s a squirrel got ta do with piratin’? They’s land-lubbin’ 
creatures, Patch! Now, gather ’round and lend me yer ears! And 
this time, keep yer hands and yer feets to yerselfs. I ’ave an 
important announcement ta make. (Displays poster or chalkboard 
with the following written on it:  “Cod of Conduct:  Be Kind, Be 
Respectful, Be Safe, Be Responsible.”) Dis here’s our new Cod 
of Conduct. (TOM, SKULLY, MEG, BONNY and BART scratch their 
heads and look at each other puzzled. They mouth the words “Cod 
of Conduct” in disbelief.)

PATCH:  I think ye mean Code of Conduct, Cap’n.
SEALEGS:  No matter… I’ve decided we pirates need to do somethin’ 

’bout our bad reputation! So, here’s our new Cod of—
PATCH:  Code.
SEALEGS:  —Code of Conduct that we’re gonna follow from now on! 

(Points to each statement as he reads.) “Be Kind, Be Responsible, 
Be Respectful, Be Safe.” (Points to TOM, accusing.) ’Specially after 
that crow’s nest incident last week, Tom! (TOM hangs his head in 
shame. BONNY, SKULLY, MEG and BART grumble and complain 
loudly. SEALEGS points his finger at them.) Avast! Now stop yer 
complainin’. (Points to “Be Respectful” on the board.) None of you 
is bein’ respectful right now! I’m leavin’ Patch in charge for the first 
shift. (Hands PATCH the clipboard.) I need me duty sleep. (EXITS 
RIGHT with chalkboard.)

PATCH:  (Calls after CAPTAIN.) I think that’s beauty sleep, Cap’n. (To 
OTHERS.) All right, to yer posts, ye sluggards. Bonny, ye take the 
wheel. (BONNY EXITS RIGHT and quickly RETURNS with a wheel 
for steering the ship.) Tom… (PATCH points upward to indicate 
an imaginary crow’s nest.) …crow’s nest! (TOM EXITS RIGHT and 
quickly RETURNS with a stool or crate and a handheld telescope. 
He mimes climbing a ladder as he stands on the stool and scans 
the AUDIENCE with the telescope.) Bart, yer on swabbin’ duty!

BART:  (Whines.) No fair! I did swabbin’ duty last shift. I hates swabbin’ 
duty. Can’t someone else do swabbin’ duty? I—

PATCH:  Ten points off Bart fer not bein’ respectful. (Writes note on 
clipboard. Meanwhile at the wheel, BONNY yawns and blinks.)

BART:  Oh, all right! (Storms OFF RIGHT.)

COSTUMING SUGGESTIONS
IAN CHARGE, ANNE ACTION and GUY SLATE wear professional attire. 

IAN and ANNE wear a watch.
LEN SANGLE and ZOOM wear casual dress—T-shirt or casual 

buttoned shirt, jeans, running shoes, maybe a baseball cap worn 
backwards.

JAY CREW wears casual dress—T-shirt or dress shirt, jeans and 
running shoes or sandals.

POLICE OFFICER wears dark pants and shirt, a badge and handcuffs 
hanging from back pocket (optional).

HOMELESS PERSON wears old, tattered, baggy clothes.
STAGEHAND wears all black.

BULLY BUSTERS
NODDA CLUE, IZZY SMART and IMA SAGE wear professional attire.
MICHAEL, LAUREN, PAIGE, MADISON and BRITTANY wear everyday 

student clothing.
DUSTIN BINS wears janitor’s overalls.

STORE WARS
DARTH PROFIT wears all black attire—dress shoes or boots, dress 

pants with belt, black t-shirt or dress shirt and black cape 
(optional).

LUKE SKYSHOPPER wears all white attire—a karate or tae kwon do 
suit with a belt, boots or white shoes and a removable nametag 
with “Luke” printed on it.

JEDDA KNIGHT wears a long, white “peasant” blouse or tunic with 
a sash, fitted pants and high boots, and a removable nametag 
with “Jedda” printed on it. She wears her hair in an unusual “Star 
Wars” fashion.

OWE-ME-ONE KENOBI wears a white karate or tae kwon do suit with a 
belt and boots.

HANNAH SOLO wears a long wrap sweater with a belt, fitted pants and 
high boots.

LITTLE CHEWIE wears fitted pants and a dress shirt or tunic-type top.
JAGWA wears a hooded cape or cloak (preferably brown). Could wear 

dark face makeup (optional).
CHARITY SKU wears a long, robe-like dress and boots.
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# of lines

PATCH (M or F) ..........................first mate 11
CAPTAIN SEALEGS (M or F) .........captain 5

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES

(M or F) .................................captain of the Friendship 14
Enterprise spaceship

HAYLEY COMET (F) ....................chief officer 6
DR. UNA VERSE (F) ....................ship’s doctor 6
LUNA STARSTRUCK (F) ...............ensign on the Friendship 4 

Enterprise
LARS MOONWALKER (M) ............another 6
ALIEN CITIZEN 1 (M or F)............alien from the planet Jargon 5 1
ALIEN CITIZEN 2 (M or F)............another 1
ALIEN CITIZEN 3 (M or F)............another 1
ALIEN CITIZEN 4 (M or F)............another 1

FLEXIBLE CASTING
Although the cast list and script specify gender for ease of reading, 
with minor name and dialog changes, all the characters can be played 
by either male or female actors (for example, in Driving Lessons, 
MOM can become DAD, and use an electric shaver instead of applying 
lipstick, etc.). The play can be single-cast with as many as 65 actors 
playing individual roles, or multiple-cast for a smaller number of actors 
who change costumes for each commercial and play multiple roles. 
The minimum number of actors needed is 18 (9 for the TV studio 
personnel and 9 for all the sketches), of whom ideally at least 5 or 6 
will be male.

OWE-ME-ONE:  (Slowly.) I see. Well, that’s too bad. I guess I’ll try 
somewhere else. (Starts to EXIT RIGHT.)

JEDDA:  (To OWE-ME-ONE.) You could try Darth Mall. I hear they 
carry quality light sabers. (OWE-ME-ONE EXITS RIGHT. To DARTH.) 
Boss, why wouldn’t you sell him a light saber? We have just what 
he wanted.

DARTH:  I don’t like him.
JEDDA:  But you can’t treat someone like that, just because you’ve 

decided you don’t like him.
DARTH:  Sure I can. It’s my store.
JEDDA:  But that’s not fair.
LUKE:  (ENTERS RIGHT.) Morning, Jedda. What’s not fair?
HANNAH SOLO:  (ENTERS RIGHT with LITTLE CHEWIE. Approaches 

the cashier desk while CHEWIE rushes to the display shelf to grab 
a light saber. He swings it dangerously around the store, causing 
several near misses. He makes light saber sound effects the whole 
time. LUKE follows him around anxiously.) I want a light saber for 
my son, little Chewie, here. The best money can buy. Money is no 
object. (CHEWIE swings the light saber at LUKE’S head.)

LUKE:  (Ducks just in time. Anxious.) Uh… careful there, little fella.
JEDDA:  (Watches CHEWIE closely.) I’m sorry, ma’am, but the law 

states that we can’t sell sabers to anyone younger than 12.
DARTH:  (To JEDDA.) Ah, but we’re selling it to an adult, aren’t we… 

(Turns to HANNAH.) Mrs.—?
HANNAH:  Mrs. Solo. Hannah Solo.
DARTH:  (Eager, to HANNAH, while pushing JEDDA aside.) So, how 

much are you willing to spend, Mrs. Solo?
HANNAH:  (Pulls a large wad of money from her wallet and holds it out.) 

How much are they?
DARTH:  That will do! (Seizes the money greedily.) Sold! Thanks. (Stuffs 

money into cash register. JEDDA takes it out and counts it silently.)
CHEWIE:  I want this one, Momma! This one! (Swings the saber 

around crazily.)
HANNAH:  It’s yours now, Chewie. Let’s go! (As HANNAH and CHEWIE 

EXIT RIGHT, CHEWIE makes light saber sounds and swings the light 
saber, barely missing several items.)

LUKE:  (Watches HANNAH and CHEWIE EXIT. Shakes his head.) That’s 
an accident waiting to happen!

DARTH:  (Holds up both hands in a “who cares?” gesture.) It’s not 
our problem.

ANNE:  No, I checked. They insist it’s called “Cod of Conduct.”
GUY:  All right… “Cod of Conduct”… let’s roll!
LEN:  (Mutters.) That was a quick five minutes! (Returns to DOWN 

RIGHT, and ZOOM returns to DOWN LEFT. They crouch and prepare 
to film.)

JAY:  Places! (Moves DOWN CENTER and snaps her clapper board.)
“Cod of Conduct,” take one! (Returns LEFT to stand next to the 
director’s chairs.)

End of Scene Eleven

Scene Twelve
COD OF CONDUCT

The deck of a pirate ship. The stage is bare.
SKULLY: (ENTERS RIGHT, holding a plastic sword in her hand. She 

begins to practice “sword fighting” on her own, advancing on an 
imaginary opponent with a jousting motion. With one hand behind 
her back, she moves more like a graceful fencer than a pirate.)
Take that! And that, ye scurvy dog! (BLACK-EYED BART, PEG-LEG 
MEG, STUB-TOE TOM and BLACK-TOOTH BONNY ENTER RIGHT, 
each wearing swords on their belts. They watch SKULLY’S efforts 
for a few seconds. They nudge each other and silently mock her.)

BART:  (Breaks away from the group and steps forward. Laughs heartily.)
What’cha doin’, Skully?

SKULLY:  (Lowers her sword.) I’m just practicin’ me sword-fightin’, Bart.
MEG:  (Gathers around SKULLY with TOM and BONNY, forming a 

semicircle.) Ye call that sword-fightin’, Skully? ’Tis more like dancin’ 
to me! (Dances a little jig on the spot.)

BONNY: (Laughs with BART and TOMMY. Mocks.) Yeah, that’s some 
pretty fancy footwork there, Skully.

TOM:  Eh, Skully, ye fight like a girl!
SKULLY:  (Matter-of-fact.) I am a girl, Tom, ye Knilly Bocker!
MEG:  (Angry, leans menacingly toward TOM and draws her sword.)

What’s that supposed ter mean… fight like a girl? Are ye insultin’ 
girls, Stub-Toe Tom?

TOM:  (To SKULLY.) Who ye callin’ a Knilly Bocker, Skully—ye dancin’ 
pirate? (He, BART and BONNY also draw their swords and back 
away from each other in a semicircle as tempers flare.)

PATCH:  (ENTERS RIGHT, breaks through the semicircle to stand in the 
center and wildly waves arms over head.) All right, that’s enough 
out of ye lot! Swords away! (Glares at MEG.) I says put yer sword 
away, Peg-Leg Meg! Captain Sealegs has called a meetin’.

BROUGHT ON, Scene Nine:
Large beam flashlight fastened to a stand (STAGEHAND)
Cell phone (GUY)

BROUGHT ON, Scene Ten:
Two empty crates, bag full of crumpled paper and other

recyclables [such as aluminum cans, plastic bottles, etc.]
(EARTHA, RIVER)

Plastic oars, two cardboard cutouts of two-person canoes that can 
be worn over the shoulders of the rowers to represent boats 
[optional] (ORWELL, RYDER, INDA, FINNIGAN)

Headset, handheld microphone (BOB, WANDA)
Roll of brightly colored crepe paper, starting flag (CROWD MEMBER)
Bright flashlight (IMON)

BROUGHT ON, Scene Eleven:
Empty pop can (LEN)

BROUGHT ON, Scene Twelve:
Plastic swords attached to belts (SKULLY, BART, MEG,

TOM, BONNY)
Chalkboard or a poster that reads, “Cod of Conduct:  Be Kind, Be 

Responsible, Be Respectful, Be Safe,” clipboard with paper, 
quill pen (SEALEGS)

Ship’s wheel (BONNY)
Stool or crate, handheld telescope (TOM)
Mop (BART)
Orange safety cones or a yellow “wet floor” sign (MEG)
Rolled-up map (PATCH)

BROUGHT ON, Scene Thirteen:
Large paper take-out bag stuffed as if full of sandwiches (ANNE)

BROUGHT ON, Scene Fourteen:
Walkie-talkie (CAPTAIN)

BROUGHT ON, Scene Fifteen:
Park bench (STAGEHAND)
Wrapped sandwich (ANNE)
Blanket (FINAL SPEAKER)

OPTIONAL SOUND EFFECTS
Bell to indicate when the door to Bully Busters opens and closes, 
honking horn, cell phone ringing, music for Olympics segment.

LIGHTING
Spotlight, dim lights.

End of Script Sample
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SYNOPSIS OF SCENES
The play is set in a TV studio that is filming a series of commercials in 
the following order, each introduced by a scene in the TV studio:

BULLY BUSTERS:  the Bully Busters counseling office
STORE WARS:  the Light Sabers ’R’ Us store
DRIVING LESSONS:  a moving car
SCHOOL FOR SUPERHEROES:  a classroom at the School for 

Superheroes
SOCIAL RESPONSIBILITY OLYMPICS:  a sports arena at the opening 

of the Social Responsibility Olympics
COD OF CONDUCT:  the deck of a pirate ship
ALIEN ENCOUNTER:  the bridge of the Friendship Enterprise

The action flows continuously between studio scenes and commercials, 
with no blackouts or curtain in between; the minimal scenery 
for each commercial is adjusted as needed in full view during the 
preceding studio interval. Stage directions have been provided for one 
STAGEHAND, but any number of STAGEHANDS or actors who aren’t 
appearing in the upcoming scene can help.

SET DESCRIPTION
There is one entrance, STAGE RIGHT, representing the main entrance 
to the studio. Three director’s chairs are lined up along STAGE LEFT, 
facing CENTER, for the duration of the play. A small garbage can 
and a recycling bin should be placed DOWN LEFT next to a director’s 
chair. For the first scene, at CENTER there should be a small desk 
or table, with a chair behind it. Two client chairs are located on a 
quarter angle, facing both the desk and the AUDIENCE. UPSTAGE 
there is a plain backdrop.

JEDDA:  (To DARTH, while holding out the money in her hands.) You just 
sold a $50 light saber for over $500!

DARTH:  (Shrugs.) Fifty? Five hundred? What’s another zero? She had 
the money. (JAGWA ENTERS RIGHT and heads toward the light 
saber display. She picks up a light saber to examine it. DARTH looks 
up and points toward the EXIT.) Sorry, we’re closed! (JEDDA and 
LUKE glance at one another. JAGWA looks around, confused. He 
sets down the light saber, lowers his head dejectedly and EXITS 
RIGHT. DARTH explains to JEDDA and LUKE.) We don’t serve his 
kind here. Besides, he’d probably steal something.

JEDDA:  (Angry, to DARTH.) But, Mr. Profit, that’s species-ist! (To LUKE.) 
I don’t believe this!

CHARITY SKU:  (ENTERS RIGHT, carrying a clipboard.) Good morning. 
My name is Charity Sku, and I’m from the Bantooine School 
District. I was wondering if you would be willing to make a donation 
to support our children-at-risk fund?

DARTH:  No, sorry. (Dejected.) Business has been really slow. (LUKE 
and JEDDA gape at each other.)

CHARITY:  I see. Well, thanks anyway. (EXITS RIGHT.)
DARTH:  Jedda, Luke, that’s the dark side of business—there’s always 

someone out to get your money!
JEDDA:  (To DARTH.) Darth, I’m afraid I can’t work for you anymore. 

I can’t stand by and watch you cheat, stereotype, snub and lie 
to customers. I quit. (Removes her nametag and places it on the 
desk. EXITS RIGHT.)

LUKE:  I agree. I’ll never join the dark side of your business. (Removes 
his nametag and places it on the desk. EXITS RIGHT.)

DARTH:  (Calls after LUKE, in anguish.) But Luke, I am your employer!
End of Scene Four

Scene Five
Television studio.
JAY:  Cut and print! Beautiful, people. (DARTH EXITS, carrying cash 

register off with him. During the following dialog, STAGEHAND 
ENTERS and sets up for the next scene. Removes the desk and 
the display shelf from the stage. Places the three chairs CENTER, 
facing the AUDIENCE, one in front of the other two, which are placed 
side by side to represent the back seat of a car. The chair in front 
represents the driver’s seat. An optional no-stopping sign can be 
placed DOWN RIGHT.)

GUY:  They should have named that one “May the farce be with 
you!” Get it?

WANDA:  Instead of rowing, they’re having a real row out there! (RYDER 
and FINNIGAN slowly row past ORWELL and INDA.)

BOB:  (Laughs.) A row is right, Wanda! Orwell Splash and Inda Lake 
are having an all-out water war! They’re not going to get anywhere 
without cooperating. (ORWELL and INDA start to turn in circles. 
RYDER and FINNIGAN slowly cross the finish line. The CROWD 
mimes cheering in slow motion. MUSIC FADES OUT.)

WANDA:  And we have a winner, Bob. Team two has crossed the 
finish line. Oh, dear! (Glances over to ORWELL and INDA, who 
have slipped their canoe cutout off their shoulders and dropped 
their oars to indicate that they have fallen in the water. They begin 
to “tread water.” The CROWD, as well as RYDER and FINNIGAN, 
act shocked.) Team one is in the water! They’re in over their 
heads, Bob!

BOB:  That’s right, Wanda. They’re all washed up. (INDA and ORWELL 
“swim” to shore, where RYDER and FINNIGAN help them out of 
the water.)

WANDA:  Well, Bob, this race has shown that teamwork pays off.
BOB:  That’s right, Wanda. And that about wraps it up for today’s 

events at the Social Responsibility Olympics.
WANDA:  Good day, folks. (ALL EXIT RIGHT, removing all props.)

End of Scene Ten

Scene Eleven
Television studio.
JAY:  All right, nice work, people! Take five, everyone! (ALL relax and 

stretch. LEN walks over to the garbage can and, taking one last 
drink of his soda, throws the can into the garbage and walks toward 
ZOOM at CENTER.)

ZOOM:  (Looks shocked and points to the garbage.) Wait a minute! 
What did you just throw in the garbage?

LEN:  My pop can. Why?
ZOOM:  Aren’t you going to recycle it?
LEN:  It’s just one pop can. It doesn’t make a difference.
JAY:  Every pop can makes a difference. What if everyone thought, 

“It’s just one pop can”?
LEN:  (Reaches into the garbage can to retrieve his pop can.) Oh, all 

right. I’ll put it in recycling. (Throws pop can into recycling bin.)
IAN:  (Leans over to read ANNE’S notes on her clipboard.) Anne, it says 

here the next commercial is called “Cod of Conduct.” Is that a 
typo? Shouldn’t it be “Code of Conduct”?

PRODUCTION NOTES

PROPERTIES
ONSTAGE:  Three director’s chairs, small garbage can, small recycling 

bin, desk or small table with chair, two client chairs.
BROUGHT ON, Scene One:

Two large TV cameras for “filming”—can be constructed from 
cardboard (LEN, ZOOM)

MP3 player with earphones (LEN)
Clapper board (JAY)
Clipboard with papers, pen (ANNE, IAN)
Coffee mug (IAN)
Hockey bag [containing a hockey helmet with a mask, shoulder pads 

and other padding], two clipboards with paper, pens, two boxes 
of earplugs, two teen fashion magazines (STAGEHAND)

BROUGHT ON, Scene Two:
Broom (DUSTIN)

BROUGHT ON, Scene Three:
Customer service desk or table, cash register with fake money, 

shelf displaying several light sabers (STAGEHAND)
BROUGHT ON, Scene Four:

Handkerchief (DARTH PROFIT)
Wallet or purse with fake paper money inside (HANNAH)
Clipboard with an envelope attached (CHARITY)

BROUGHT ON, Scene Five:
Three chairs to represent “cars”, a no-stopping sign [optional] 

(STAGEHAND)
BROUGHT ON, Scene Six:

Steering wheel [or steering wheel cover] (MOM, DRIVER 1, DRIVER 2)
Coffee cup, purse with a shoulder strap containing a tube of 

lipstick and a cell phone (MOM)
Backpack (BRENDON, EMILY)

BROUGHT ON, Scene Seven:
Pad, pen (POLICE OFFICER)

BROUGHT ON, Scene Eight:
Textbook covered in paper (CAPTAIN CITIZEN)
Jump rope that has been cut in half and lightly mended with tape 

(GIRL 1)
“Superhero” trading cards (BOYS 1 and 2)
Small, handheld electronic game (BULLY)
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# of lines

PATCH (M or F) ..........................first mate 11
CAPTAIN SEALEGS (M or F) .........captain 5

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES

(M or F) .................................captain of the Friendship 14
Enterprise spaceship

HAYLEY COMET (F) ....................chief officer 6
DR. UNA VERSE (F) ....................ship’s doctor 6
LUNA STARSTRUCK (F) ...............ensign on the Friendship 4

Enterprise
LARS MOONWALKER (M) ............another 6
ALIEN CITIZEN 1 (M or F)............alien from the planet Jargon 5 1
ALIEN CITIZEN 2 (M or F)............another 1
ALIEN CITIZEN 3 (M or F)............another 1
ALIEN CITIZEN 4 (M or F)............another 1

FLEXIBLE CASTING
Although the cast list and script specify gender for ease of reading, 
with minor name and dialog changes, all the characters can be played 
by either male or female actors (for example, in Driving Lessons, 
MOM can become DAD, and use an electric shaver instead of applying 
lipstick, etc.). The play can be single-cast with as many as 65 actors 
playing individual roles, or multiple-cast for a smaller number of actors 
who change costumes for each commercial and play multiple roles. 
The minimum number of actors needed is 18 (9 for the TV studio 
personnel and 9 for all the sketches), of whom ideally at least 5 or 6 
will be male.

OWE-ME-ONE: (Slowly.) I see. Well, that’s too bad. I guess I’ll try 
somewhere else. (Starts to EXIT RIGHT.)

JEDDA:  (To OWE-ME-ONE.) You could try Darth Mall. I hear they
carry quality light sabers. (OWE-ME-ONE EXITS RIGHT. To DARTH.)
Boss, why wouldn’t you sell him a light saber? We have just what
he wanted.

DARTH:  I don’t like him.
JEDDA:  But you can’t treat someone like that, just because you’ve 

decided you don’t like him.
DARTH:  Sure I can. It’s my store.
JEDDA:  But that’s not fair.
LUKE:  (ENTERS RIGHT.) Morning, Jedda. What’s not fair?
HANNAH SOLO:  (ENTERS RIGHT with LITTLE CHEWIE. Approaches 

the cashier desk while CHEWIE rushes to the display shelf to grab 
a light saber. He swings it dangerously around the store, causing 
several near misses. He makes light saber sound effects the whole 
time. LUKE follows him around anxiously.) I want a light saber for 
my son, little Chewie, here. The best money can buy. Money is no 
object. (CHEWIE swings the light saber at LUKE’S head.)

LUKE:  (Ducks just in time. Anxious.) Uh… careful there, little fella.
JEDDA: (Watches CHEWIE closely.) I’m sorry, ma’am, but the law 

states that we can’t sell sabers to anyone younger than 12.
DARTH:  (To JEDDA.) Ah, but we’re selling it to an adult, aren’t we… 

(Turns to HANNAH.) Mrs.—?
HANNAH:  Mrs. Solo. Hannah Solo.
DARTH:  (Eager, to HANNAH, while pushing JEDDA aside.) So, how 

much are you willing to spend, Mrs. Solo?
HANNAH:  (Pulls a large wad of money from her wallet and holds it out.)

How much are they?
DARTH:  That will do! (Seizes the money greedily.) Sold! Thanks. (Stuffs 

money into cash register. JEDDA takes it out and counts it silently.)
CHEWIE:  I want this one, Momma! This one! (Swings the saber

around crazily.)
HANNAH:  It’s yours now, Chewie. Let’s go! (As HANNAH and CHEWIE 

EXIT RIGHT, CHEWIE makes light saber sounds and swings the light 
saber, barely missing several items.)

LUKE: (Watches HANNAH and CHEWIE EXIT. Shakes his head.) That’s 
an accident waiting to happen!

DARTH:  (Holds up both hands in a “who cares?” gesture.) It’s not
our problem.

ANNE:  No, I checked. They insist it’s called “Cod of Conduct.”
GUY:  All right… “Cod of Conduct”… let’s roll!
LEN:  (Mutters.) That was a quick five minutes! (Returns to DOWN 

RIGHT, and ZOOM returns to DOWN LEFT. They crouch and prepare 
to film.)

JAY:  Places! (Moves DOWN CENTER and snaps her clapper board.)
“Cod of Conduct,” take one! (Returns LEFT to stand next to the 
director’s chairs.)

End of Scene Eleven

Scene Twelve
COD OF CONDUCT

The deck of a pirate ship. The stage is bare.
SKULLY: (ENTERS RIGHT, holding a plastic sword in her hand. She 

begins to practice “sword fighting” on her own, advancing on an 
imaginary opponent with a jousting motion. With one hand behind 
her back, she moves more like a graceful fencer than a pirate.)
Take that! And that, ye scurvy dog! (BLACK-EYED BART, PEG-LEG 
MEG, STUB-TOE TOM and BLACK-TOOTH BONNY ENTER RIGHT, 
each wearing swords on their belts. They watch SKULLY’S efforts 
for a few seconds. They nudge each other and silently mock her.)

BART:  (Breaks away from the group and steps forward. Laughs heartily.)
What’cha doin’, Skully?

SKULLY:  (Lowers her sword.) I’m just practicin’ me sword-fightin’, Bart.
MEG:  (Gathers around SKULLY with TOM and BONNY, forming a 

semicircle.) Ye call that sword-fightin’, Skully? ’Tis more like dancin’ 
to me! (Dances a little jig on the spot.)

BONNY: (Laughs with BART and TOMMY. Mocks.) Yeah, that’s some 
pretty fancy footwork there, Skully.

TOM:  Eh, Skully, ye fight like a girl!
SKULLY:  (Matter-of-fact.) I am a girl, Tom, ye Knilly Bocker!
MEG:  (Angry, leans menacingly toward TOM and draws her sword.)

What’s that supposed ter mean… fight like a girl? Are ye insultin’ 
girls, Stub-Toe Tom?

TOM:  (To SKULLY.) Who ye callin’ a Knilly Bocker, Skully—ye dancin’ 
pirate? (He, BART and BONNY also draw their swords and back 
away from each other in a semicircle as tempers flare.)

PATCH:  (ENTERS RIGHT, breaks through the semicircle to stand in the 
center and wildly waves arms over head.) All right, that’s enough 
out of ye lot! Swords away! (Glares at MEG.) I says put yer sword 
away, Peg-Leg Meg! Captain Sealegs has called a meetin’.

BROUGHT ON, Scene Nine:
Large beam flashlight fastened to a stand (STAGEHAND)
Cell phone (GUY)

BROUGHT ON, Scene Ten:
Two empty crates, bag full of crumpled paper and other 

recyclables [such as aluminum cans, plastic bottles, etc.] 
(EARTHA, RIVER)

Plastic oars, two cardboard cutouts of two-person canoes that can 
be worn over the shoulders of the rowers to represent boats 
[optional] (ORWELL, RYDER, INDA, FINNIGAN)

Headset, handheld microphone (BOB, WANDA)
Roll of brightly colored crepe paper, starting flag (CROWD MEMBER)
Bright flashlight (IMON)

BROUGHT ON, Scene Eleven:
Empty pop can (LEN)

BROUGHT ON, Scene Twelve:
Plastic swords attached to belts (SKULLY, BART, MEG, 

TOM, BONNY)
Chalkboard or a poster that reads, “Cod of Conduct:  Be Kind, Be 

Responsible, Be Respectful, Be Safe,” clipboard with paper, 
quill pen (SEALEGS)

Ship’s wheel (BONNY)
Stool or crate, handheld telescope (TOM)
Mop (BART)
Orange safety cones or a yellow “wet floor” sign (MEG)
Rolled-up map (PATCH)

BROUGHT ON, Scene Thirteen:
Large paper take-out bag stuffed as if full of sandwiches (ANNE)

BROUGHT ON, Scene Fourteen:
Walkie-talkie (CAPTAIN)

BROUGHT ON, Scene Fifteen:
Park bench (STAGEHAND)
Wrapped sandwich (ANNE)
Blanket (FINAL SPEAKER)

OPTIONAL SOUND EFFECTS
Bell to indicate when the door to Bully Busters opens and closes, 
honking horn, cell phone ringing, music for Olympics segment.

LIGHTING
Spotlight, dim lights.
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DRIVING LESSONS
# of lines

MOM (F) ...................................mother of Emily and Brendon 11
BRENDON (M) ...........................student 8
EMILY (F) ..................................student 8
DRIVER 1 (M or F) .....................elderly 1
PEDESTRIAN (M or F) .................person of any age 2
DRIVER 2 (M or F) .....................a middle-aged person 1

SCHOOL FOR SUPERHEROES
VIKING GIRL (F) .........................student at the School for 10

Superheroes

SUPER SOCIAL
RESPONSIBILITY MAN (M) ..........same 10
CAPTAIN CITIZEN (M or F) ...........head instructor 8
GIRL 1 (F) .................................elementary school student 1
GIRL 2 (F) .................................another 2
BOY 1 (M) .................................another 3
BOY 2 (M) .................................another 2
BULLY (M or F) ..........................another 8

SOCIAL RESPONSIBILITY OLYMPICS
RIVER RAINFOREST (M or F) .......runner competing in an event n/a
EARTHA GREENPEACE (F) ...........another n/a
ORWELL SPLASH (M or F) ..........rower competing in an event n/a
RYDER WAVE (M or F) ................another n/a
INDA LAKE (F) ...........................another n/a
FINNIGAN WAKE (M or F) ............another n/a
BOB SLED (M) ...........................announcer 12
WANDA KNOW (F) ......................another 12
IMON FIRE (M or F) ....................torchbearer n/a
CROWD ....................................optional extras n/a

COD OF CONDUCT
SKULLY (F) ................................pirate crewmember 5
BLACK-EYED BART (M) ...............another 5
PEG-LEG MEG (F) .......................another 4
STUB-TOE TOM (M) ....................another 4
BLACK-TOOTH BONNY (F) ...........another 3

LUKE:  What did you do with him?
DARTH:  (Rubs his hands together greedily.) I sold him to an elderly 

lady for twice what I paid for him.
LUKE:  (Shocked.) But that’s dishonest.
DARTH:  (Abrupt.) I need you to unpack the new shipment of light 

sabers that arrived last night. They’re in the back.
LUKE:  All right, boss. (EXITS RIGHT. DARTH breathes into his 

handkerchief and counts money again.)
JEDDA KNIGHT:  (ENTERS RIGHT.) Good morning, Darth Profit. (Tilts 

head with a quizzical expression.) Allergies?
DARTH:  Yes, young Jedda. It’s allergy season once again. (Moves

away from the desk to examine the light saber display on the
shelf. Points to the desk.) You’re on cash today. (Turns back to
adjust display.)

JEDDA:  All right. (Moves behind desk; cheerful. OWE-ME-ONE KENOBI 
ENTERS RIGHT.) Good morning. Welcome to Light Sabers ’R’ Us!

OWE-ME-ONE:  (To JEDDA.) Good morning. (Slowly turns toward DARTH. 
Speaks with a hint of menace.) Ah, Darth Profit, still in business, 
are you?

DARTH:  (Turns around slowly. Also speaks slowly, with a hint of 
menace.) Owe-Me-One Kenobi, it’s been a long time. What brings 
you here?

OWE-ME-ONE:  I need a new light saber.
DARTH:  (Slowly approaches OWE-ME-ONE.) Do you, now?
JEDDA:  (Eyes DARTH and OWE-ME-ONE with suspicion.) What

price range?
OWE-ME-ONE:  (To JEDDA, still eyeing DARTH.) Something mid-range, 

I think.
JEDDA:  (Excited.) Oh, we’ve just the thing, Mr. Kenobi. (Moves as

if she intends to fetch a light saber from the shelf, but DARTH
intercepts her.)

DARTH:  (Stone-faced.) No, we don’t.
JEDDA: (Frowns, confused.) Sure we do. We have a single power cell 

saber right over—
DARTH:  (Interrupts and speaks sharply, not removing his eyes from 

OWE-ME-ONE.) No, there’s none left.
JEDDA:  (Exasperated.) But, boss, just yesterday there were ten on 

the shelf.
DARTH:  (Continues to stare down OWE-ME-ONE.) Nope, all sold out. 

(JEDDA stares at DARTH, not understanding.)

BART:  A meetin’? What fer?
SEALEGS:  (ENTERS RIGHT carrying a chalkboard or poster, a clipboard 

with paper and a quill pen.) Top o’ the mornin’ to ye, crew! Nice ter 
see youse all one-eyed and busy-tailed today.

PATCH:  Uh, Cap’n, I think that’s bright-eyed and bushy-tailed. Ye 
know, like a squirrel.

SEALEGS:  What’s a squirrel got ta do with piratin’? They’s land-lubbin’ 
creatures, Patch! Now, gather ’round and lend me yer ears! And 
this time, keep yer hands and yer feets to yerselfs. I ’ave an 
important announcement ta make. (Displays poster or chalkboard 
with the following written on it:  “Cod of Conduct:  Be Kind, Be 
Respectful, Be Safe, Be Responsible.”) Dis here’s our new Cod 
of Conduct. (TOM, SKULLY, MEG, BONNY and BART scratch their 
heads and look at each other puzzled. They mouth the words “Cod 
of Conduct” in disbelief.)

PATCH:  I think ye mean Code of Conduct, Cap’n.
SEALEGS:  No matter… I’ve decided we pirates need to do somethin’ 

’bout our bad reputation! So, here’s our new Cod of—
PATCH:  Code.
SEALEGS:  —Code of Conduct that we’re gonna follow from now on! 

(Points to each statement as he reads.) “Be Kind, Be Responsible, 
Be Respectful, Be Safe.” (Points to TOM, accusing.) ’Specially after 
that crow’s nest incident last week, Tom! (TOM hangs his head in 
shame. BONNY, SKULLY, MEG and BART grumble and complain 
loudly. SEALEGS points his finger at them.) Avast! Now stop yer 
complainin’. (Points to “Be Respectful” on the board.) None of you 
is bein’ respectful right now! I’m leavin’ Patch in charge for the first 
shift. (Hands PATCH the clipboard.) I need me duty sleep. (EXITS 
RIGHT with chalkboard.)

PATCH:  (Calls after CAPTAIN.) I think that’s beauty sleep, Cap’n. (To 
OTHERS.) All right, to yer posts, ye sluggards. Bonny, ye take the 
wheel. (BONNY EXITS RIGHT and quickly RETURNS with a wheel 
for steering the ship.) Tom… (PATCH points upward to indicate 
an imaginary crow’s nest.) …crow’s nest! (TOM EXITS RIGHT and 
quickly RETURNS with a stool or crate and a handheld telescope. 
He mimes climbing a ladder as he stands on the stool and scans 
the AUDIENCE with the telescope.) Bart, yer on swabbin’ duty!

BART:  (Whines.) No fair! I did swabbin’ duty last shift. I hates swabbin’ 
duty. Can’t someone else do swabbin’ duty? I—

PATCH:  Ten points off Bart fer not bein’ respectful. (Writes note on 
clipboard. Meanwhile at the wheel, BONNY yawns and blinks.)

BART:  Oh, all right! (Storms OFF RIGHT.)

COSTUMING SUGGESTIONS
IAN CHARGE, ANNE ACTION and GUY SLATE wear professional attire. 

IAN and ANNE wear a watch.
LEN SANGLE and ZOOM wear casual dress—T-shirt or casual 

buttoned shirt, jeans, running shoes, maybe a baseball cap worn 
backwards.

JAY CREW wears casual dress—T-shirt or dress shirt, jeans and 
running shoes or sandals.

POLICE OFFICER wears dark pants and shirt, a badge and handcuffs 
hanging from back pocket (optional).

HOMELESS PERSON wears old, tattered, baggy clothes.
STAGEHAND wears all black.

BULLY BUSTERS
NODDA CLUE, IZZY SMART and IMA SAGE wear professional attire.
MICHAEL, LAUREN, PAIGE, MADISON and BRITTANY wear everyday 

student clothing.
DUSTIN BINS wears janitor’s overalls.

STORE WARS
DARTH PROFIT wears all black attire—dress shoes or boots, dress 

pants with belt, black t-shirt or dress shirt and black cape 
(optional).

LUKE SKYSHOPPER wears all white attire—a karate or tae kwon do 
suit with a belt, boots or white shoes and a removable nametag 
with “Luke” printed on it.

JEDDA KNIGHT wears a long, white “peasant” blouse or tunic with 
a sash, fitted pants and high boots, and a removable nametag 
with “Jedda” printed on it. She wears her hair in an unusual “Star 
Wars” fashion.

OWE-ME-ONE KENOBI wears a white karate or tae kwon do suit with a 
belt and boots.

HANNAH SOLO wears a long wrap sweater with a belt, fitted pants and 
high boots.

LITTLE CHEWIE wears fitted pants and a dress shirt or tunic-type top.
JAGWA wears a hooded cape or cloak (preferably brown). Could wear 

dark face makeup (optional).
CHARITY SKU wears a long, robe-like dress and boots.
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WHO, ME? YES, YOU!
Sketches about Social Responsibility

By MICHELLE R. DAVIS

CAST OF CHARACTERS
# of lines

LEN SANGLE (M) .......................cameraperson 15
ZOOM (M) .................................cameraperson 9
JAY CREW (M or F) .....................member of the technical crew 19
IAN CHARGE (M) ........................director for TV commercials 17
ANNE ACTION (F) .......................assistant director 18
GUY SLATE (M) ..........................producer 12
POLICE OFFICER (M or F)............serves and protects 2
HOMELESS PERSON (M or F) .....hungry n/a
STAGEHAND (M or F) .................optional helper n/a

BULLY BUSTERS
NODDA CLUE (F) ........................director of Bully Busters 22
IZZY SMART (F) .........................new employee 7
IMA SAGE (F).............................another 7
MICHAEL (M).............................young client 4
PAIGE (F) ..................................another 6
LAUREN (F) ...............................another 7
DUSTIN BINS (M) ......................janitor 3
MADISON (F) .............................another client 3
BRITTANY (F) .............................another 2

STORE WARS
DARTH PROFIT (M) .....................owns Light Sabers ’R’ Us 21
LUKE SKYSHOPPER (M) .............clerk 10
JEDDA KNIGHT (F) .....................another 13
OWE-ME-ONE KENOBI (M)...........customer 4
HANNAH SOLO (F) .....................another 4
LITTLE CHEWIE (M) ....................Hannah’s young son 1
JAGWA (M or F)..........................customer, not quite human n/a
CHARITY SKU (F) .......................representative for the 2

Bantooine School District

light sabers close to the desk and pushes aside UPSTAGE the
client chairs.)

GUY:  (ENTERS RIGHT, looking flustered. He sits in the empty chair next 
to IAN and ANNE.) Hey, sorry I’m late. What’d I miss?

ANNE:  A commercial on bullying. (Shudders.) It brought back memories 
of my school days.

IAN:  (Stands and speaks with conviction.) Good for that janitor, Dustin 
Bins. It takes courage to stand up for what’s right.

ANNE:  Even though it took him three years to speak up?
GUY:  (Winces.) Better late than never.
IAN:  (With ANNE, turns to look at GUY, annoyed. To ANNE.) Do we have 

any commercials on being responsible?
ANNE:  (Looks at her notes on her clipboard.) There might be

one, why?
IAN:  (Glances at GUY, annoyed.) Oh, just wondering. What’s our next 

commercial called?
ANNE:  It’s called “Store Wars.”
GUY:  “Store Wars”? Sounds interesting. Let’s roll!
JAY:  (Moves DOWN CENTER. LEN and ZOOM begin filming. JAY snaps 

her clapper board.) “Store Wars,” take one! (Moves LEFT next to 
the director’s chairs.)

End of Scene Three

Scene Four
STORE WARS

Light Sabers ’R’ Us store. The desk or table now serves as a customer 
service desk. DARTH PROFIT ENTERS RIGHT and positions himself 
behind the desk. He makes “Darth Vader-like” breathing sounds for 
several seconds, then loudly blows his nose into a handkerchief. He 
opens the cash register and gleefully counts the money inside it.
LUKE SKYSHOPPER:  (ENTERS RIGHT; cheerful.) Good morning, Mr. 

Profit!
DARTH:  (In a deep voice.) Greetings, young Luke. I’ve told you, call 

me Darth. (Makes several more Darth Vader-like breathing sounds, 
then blows his nose.)

LUKE:  (Frowns.) Allergies bothering you again, Mr. uh… Darth?
DARTH:  Yes, Luke. It seems I’m allergic to Twookie hair and

droid static.
LUKE:  Oh. Is that why you got rid of R-007?
DARTH:  That useless little droid never worked properly. It constantly 

knocked over my displays.

MEG:  (EXITS RIGHT as she chases after BART, who RETURNS with 
a mop. MEG quickly RETURNS with two orange safety cones or a 
yellow “wet floor” sign.) Don’t ferget about this, Bart! (BART mops 
the floor with halfhearted effort. BONNY’S eyes drift shut and her 
head slumps forward, then she looks up with a start and tries to 
shake herself awake.)

PATCH: (Nods.) Good thinkin’, Meg! Ye get points fer bein’ safe and 
fer bein’ responsible! (MEG grins and poses proudly. PATCH pulls 
a rolled-up map from his pocket and hands it to MEG.) Yer on 
navigation, Meg. (MEG nods and unrolls the map to study it. PATCH 
takes notes on the clipboard.)

TOM:  (Peers at BONNY through his telescope, noticing that she is now 
sound asleep at the wheel.) Ahoy there, Patch! Bonny’s snoozin’ 
at the wheel!

PATCH:  Good call, Tom! Points fer bein’ safe. (Approaches BONNY, 
shakes her shoulder to wake her.) Avast, Bonny! Points off fer not 
bein’ responsible!

BONNY:  (Awakes with a start and glances around sleepily.) Points 
off—what’s that? Does that mean I won’t get me share of the 
treasure? (Scratches head, confused.)

SKULLY: (To PATCH.) Ye didn’t give me a job, Patch. What ’m I 
supposed ta do?

PATCH:  (Hesitates.) Well, uh… Skully, I’m thinkin’ ye could use more 
practice with yer sword fightin’.

SKULLY:  (Exasperated.) What’s wrong with me sword fightin’? Why 
does everyone keep makin’ fun o’ me sword fightin’? (Crosses her 
arms, indignant.)

BART:  (Hands the mop to a surprised PATCH.) Ahh, Skully, I’s sorry 
fer makin’ fun o’ yer sword fightin’. Let me give ye some pointers. 
(Draws his sword and starts a practice duel with SKULLY. TOM, 
MEG and BONNY also abandon their posts and gather around to 
offer encouragement.)

MEG:  Way ta go dere, Skully!
TOM:  Much better.
BONNY:  I think yer gettin’ the hang of it!
PATCH:  (Writes notes on his clipboard, nods and smiles.) Argggh! That’s 

it, me hearties! Points all ’round fer showin’ kindness.
SEALEGS:  (ENTERS RIGHT, arms folded, nodding with satisfaction.) A 

cod of conduct sure helps to run a tight ship, don’t it, Patch?
PATCH:  Aye, a code of conduct does indeed help, Cap’n!
SEALEGS:  Surely our reputation will no longer be sunk! Even better, I 

think I’ll rename our vessel “The Good Citizenship”!

DRIVING LESSONS
MOM, EMILY and BRENDON wear everyday clothes.
PEDESTRIAN wears casual dress—T-shirt, jeans and running shoes.
DRIVER 1 dresses like an elderly woman or man (a silver wig, glasses 

perched on end of nose, brightly-colored coat or dress for a woman 
or a plaid shirt with gray flannel slacks worn high on hips with 
suspenders for a man).

DRIVER 2 wears business or casual attire for a middle-aged man 
or woman.

SCHOOL FOR SUPER HEROES
VIKING GIRL wears a horned Viking helmet, plastic sword, a shield, 

long tunic-style dress, a cape and a watch.
SUPER SOCIAL RESPONSIBILITY MAN wears a cape, fitted pants or 

tights and a T-shirt labeled “SSR” in bold colors.
CAPTAIN CITIZEN wears a cape, fitted pants or tights and a T-shirt 

labeled “Captain Citizen.”
GIRL 1, GIRL 2, BOY 1, BOY 2 wear casual student attire.
BULLY wears jeans, T-shirt, running shoes and a light jacket 

with an outside pocket big enough to fit a small, handheld 
electronic game.

SOCIAL RESPONSIBILITY OLYMPICS
BOB SLED and WANDA KNOW wear professional attire for television 

broadcasters.
IMON FIRE wears shorts and T-shirt (or a tracksuit) and running shoes.
RIVER RAINFOREST and EARTHA GREENPEACE wear shorts and T-shirt 

with a number on the back and running shoes.
ORWELL SPLASH and INDA LAKE wear shorts, matching T-shirts with 

numbers on the back and running shoes.
RYDER WAVE and FINNIGAN WAKE wear shorts, different colored 

matching T-shirts with numbers on the back and running shoes.

COD OF CONDUCT
CAPTAIN SEALEGS, PATCH, SKULLY, BART, MEG, TOM and BONNY 

wear pirate attire. PATCH has a patch over one eye; SKULLY, 
BART, MEG, TOM and BONNY have belts to hold their swords.
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NODDA:  (To IZZY and IMA.) Busy day today! (Under her breath.) Although 
not very profitable… (To MADISON and BRITTANY.) Welcome to 
Bully Busters. Your problem—my solution. How can we help you?

MADISON:  We have a friend who’s being mean to the new girl in
our class.

BRITTANY:  Yeah, she says the new girl dresses funny and acts 
different, and she won’t let her hang out with us.

MADISON:  We don’t know what to do. (DUSTIN sweeps close to the 
desk to listen closely.)

NODDA:  (Nods. Looks at IZZY and IMA.) Classic case of the social 
bully. (To MADISON and BRITTANY.) Here’s what you do. If this new 
girl dresses funny, you need to inform her. (Hands teen fashion 
magazines to both MADISON and BRITTANY, who stare at each 
other, surprised.) Here, these teen fashion magazines will help!

DUSTIN:  (To IZZY and IMA.) I’ll handle this one. (To NODDA.) Nodda, 
how long have I worked for you?

NODDA:  About three years… But Dustin, we’re in the middle of a 
session. Perhaps this could wait?

DUSTIN:  Three years?! For three years I’ve listened to you give bad 
advice about bullying, and I’ve never said anything. I’ve never 
stood up for what I thought was right, but today that all changes! 
(IZZY and IMA grin at each other. DUSTIN speaks to MADISON and 
BRITTANY.) Girls, you know the right thing to do. Tell your friend 
that she should include the new girl and show her kindness. And 
even if she doesn’t, you’re going to.

MADISON:  (To BRITTANY.) You know, he’s right.
BRITTANY:  We’ll do that. Thanks. (EXITS RIGHT with MADISON.)
DUSTIN:  (To NODDA.) Nodda, it’s time you cleaned up your act. (To 

IZZY and IMA.) Thank you for giving me the courage to stand up 
for what I believe is right! (IZZY and IMA smile as he EXITS RIGHT, 
still sweeping. The scene ends with NODDA looking thoughtful and 
staring after DUSTIN.)

End of Scene Two

Scene Three
Television studio.
JAY:  And, it’s a wrap! (To ACTORS.) Thanks, people. (ACTORS EXIT

RIGHT, taking the props OFF with them. LEN and ZOOM adjust
their cameras. During the following dialog STAGEHAND ENTERS
RIGHT and changes the scene, removing props from the last scene
and placing a cash register with fake paper money in it on top of
the desk, which remains CENTER. Places a small shelf displaying

ALL:  (Form a group “piratical” pose.) Arrrrrgh! (They EXIT RIGHT, 
removing all props from the stage.)

End of Scene Twelve

Scene Thirteen
Television studio.
JAY:  That’s a wrap, me hearties!
LEN/ZOOM:  Arrrrrgh!
ANNE:  (Hugs herself like she’s cold.) Did someone leave a door open? 

It feels like a sea gust just blew through here! (Places her clipboard 
on her chair and EXITS RIGHT.)

GUY:  It’s probably our lunch delivery! I told them to leave it at the 
front desk.

LEN:  Mmm! Did someone say lunch? I’m starved!
ZOOM:  Arrgh! Me too, me hearty! Wish we’d ordered fish ’n’ chips!
ANNE:  (ENTERS RIGHT, carrying a large take-out bag.) Ian, there’s a 

homeless person hanging out at the front entrance again. Should 
I send her away?

IAN:  (Pauses and thinks.) Is she sitting on the bench under the alcove, 
where it’s warm and dry?

ANNE:  Yes.
IAN:  Then leave her in peace.
GUY:  (To ANNE.) Are there any extra sandwiches from our lunch?
ANNE:  (Glances inside the bag and nods.) There are lots.
GUY: I’m not that hungry. I ate a late breakfast. You can bring

her mine.
ANNE:  (Nods.) Okay. (EXITS RIGHT.)
IAN:  (Leans over to read the notes on ANNE’S clipboard.) Okay, crew! 

This is our last commercial for the day, “Alien Encounter.”
JAY:  Places, everyone! (LEN and ZOOM resume filming. JAY moves 

DOWN CENTER and snaps her clapper board.) “Alien Encounter,” 
take one! (Returns LEFT to stand next to the director’s chairs.)

End of Scene Thirteen

Scene Fourteen
ALIEN ENCOUNTER

The bridge of the “Friendship Enterprise.” The stage is bare. CAPTAIN 
SUNNY SKIES ENTERS RIGHT, moves DOWN CENTER and faces the 
AUDIENCE. He speaks into a walkie-talkie, recording information into 
a “starlog.”

ALIEN ENCOUNTER
CAPTAIN SUNNY SKIES wears dark pants, a dark, cropped “nautical” 

jacket, several metallic lapel pins or a colored bar or band to 
indicate a high rank and dark shoes or boots.

CHIEF OFFICER HAYLEY COMET, DR. UNA VERSE, ENSIGN LUNA 
STARSTRUCK and ENSIGN LARS MOONWALKER wear dark pants, 
white shirt and dark shoes. DR. UNA VERSE also wears a white 
lab coat.

ALIEN CITIZENS wear outlandish clothing to contrast with the 
uniformed crew of the “Friendship Enterprise.” For example:  
overly large sunglasses, helmets, antennae or other 
distinguishing costume features.

CUSTOMIZING THE PLAY
For a shorter play, Who, Me? Yes, You! can be easily shortened by simply 
leaving out a commercial or two along with the introductory scene 
that precedes it. Or, the TV commercials can function as individual 
sketches for classroom use or as discussion starters for other classes 
and school assemblies. (Please contact Pioneer Drama Service, Inc. 
regarding reduced royalties for the use of single scenes.)

Who, Me? Yes, You! also offers you the unique opportunity to create 
and add your own vignettes, uniquely customizing the play for your own 
school or situation.
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